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Commemorative Postage Stamp: 250th Rajya Sabha Session

Issued by: Department of Posts, Government of India
Date of Issue: 26 November 2019 (Constitution Day)
Denomination: X5 (500 Paise)

Printing Method: Wet Offset

Printer: Security Printing Press, Hyderabad

Design Credits: Suresh Kumar (Stamp, FDC, Brochure)
Cancellation Cachet: Nenu Gupta

Total Stamps Printed: 6,17,000

Occasion: Commemoration of the 250th Session of the
Rajya Sabha, the Upper House of Parliament

The stamp marks a century-long constitutional journey that began
with the Government of India Act, 1919, which first introduced
a bicameral central legislature with the Council of States and the
Legislative Assembly. This structure took its modern form after
independence, when the Constituent Assembly—after extensive
debates between 1946 and 1950—retained bicameralism to ensure
federal balance and reflective law-making. The Rajya Sabha held its
first sitting on 13 May 1952, and in 1954, the Council of States
was formally renamed “Rajya Sabha.” Its maximum strength was
fixed at 250 members, including 12 nominated members, and
unlike the Lok Sabha, it became a permanent chamber, with
one-third retiring every two years. By 2019, the House had
completed 249 sessions, influencing major legislation, revising bills
passed by the Lok Sabha, overseeing government accountability,
and shaping national policy debates.

The stamp’s design reflects this long institutional history. The
circular bronze-gold motif at the centre echoes the chamber’s
layout and its symbolism of continuity—mirroring the Rajya
Sabha’s status as a body that never dissolves. The Parliament House
appears in a clean linear silhouette, grounding the artwork in the
physical seat of Indian democracy. Around it, bilingual text in
Hindi and English underscores the multilingual character of
parliamentary functioning. The palette of ochres and golds lends
the piece a sense of heritage and dignity, while the dotted perimeter
mimics both traditional seal design and the perforated aesthetics of




classic philately. Printed through wet offset, the textures achieve a
softness that suits a commemorative release. Overall, the stamp
works as both a factual marker of a significant legislative milestone
and a visual meditation on the Rajya Sabha’s role as India’s
chamber of reflection, federal representation, and legislative
continuity.

At its core, the Rajya Sabha is a constitutional safeguard—an
institution designed by the framers to balance representation,
protect federal interests, and ensure that legislation is tested
through deliberation rather than speed. Its permanence, staggered
membership, and indirect elections all reflect this deeper purpose.
By marking the 250th session, the stamp celebrates not just a
parliamentary milestone but the endurance of a constitutional
vision that values scrutiny, continuity, and cooperative federalism.
It stands as a reminder that the health of India’s democracy
depends as much on thoughtful review as on electoral energy.

Commemorative Stamp: B. P. Mandal (2001)

Issued by: Department of Posts, Government of India
Date of Issue: 1 June 2001

Denomination: 33 (300 Paise)

Stamp Design: Sankha Samanta

Cancellation Design: Nenu Gupta

Printing Method: Photo Offset

Printer: Eagle Press Pvt. Ltd.

Paper: Imported, unwatermarked stamp paper
Perforation: 13 x 13

Stamp Size: 2.54 x 3.55 cm (printing), 2.90 x 3.91 cm
(overall)

Number of Stamps Printed: 0.4 million
First Day Cover: Based on material from sponsors

The stamp commemorates Bindheshwari Prasad Mandal
(1918-1982), a pivotal figure in India’s social justice landscape.
Born in Madhepura district and educated in Darbhanga and Patna,
Mandal’s political journey began with the Congress but later
aligned with socialist movements, particularly the Samyukta
Socialist Party. His public life spanned service as an honorary
magistrate, Health Minister of Bihar (1967-68), and a brief but
memorable stint as Chief Minister from February to March 1968.
His national role expanded when he entered the Lok Sabha in 1968.
The defining moment of his career came in 1978, when he was
appointed Chairperson of the Second Backwards Classes
Commission, later known as the Mandal Commission. Its




landmark 1980 report reshaped India’s social and political terrain
by documenting systemic inequalities faced by Other Backwards
Classes (OBCs) and recommending far-reaching structural reforms.
The partial implementation of these recommendations in 1990

remains a watershed in India’s pursuit of constitutional equality.

Artistically, the stamp carries a restrained dignity consistent with
Mandal’s public persona. The use of a four-colour photo-offset
process creates a soft, almost archival texture, fitting for a statesman
whose legacy rests on documentation, inquiry, and social reform.
The portrait is rendered without embellishment, allowing his
expression and posture to carry the weight of the narrative. Its
muted palette and clear lines evoke seriousness, framing Mandal
not just as a politician but as an architect of social transformation.
The First Day Cover extends this tone with its sober
layout—prioritising biographical clarity over visual flourish.
Together, the stamp and FDC operate as a quiet tribute to a figure
whose work altered the language of representation, reservation, and
rights in modern India.

In many ways, Mandal’s legacy sits squarely within the
constitutional project of social justice. The Mandal Commission
drew directly from the Constitution’s commitment to equality,
especially the safeguards for historically disadvantaged communities
under Articles 15 and 16. By documenting systemic discrimination
and recommending structural reforms, the Commission pushed
the country to confront the gap between constitutional ideals and
lived reality. This commemorative stamp, then, is not just a tribute
to a political figure—it marks the enduring influence of a man
whose work reshaped how India understands equality,
representation, and the constitutional promise of substantive
justice.

The Passports Act, 1967

Commemorative Stamp: 50 Years of the Passports Act, 1967
(2017)

Issued by: Department of Posts, Government of India
Date of Issue: 22 June 2017

Occasion: Golden Jubilee of the Passports Act, 1967
Denomination: 325 (2500 Paise)
Stamp/FDC/Brochure Design: Brahm Prakash
Cancellation Design: Alka Sharma

Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Total Stamps Printed: 0.5 million




e Type: Multi-colour commemorative stamp

The stamp marks fifty years of the Passports Act, 1967, a
landmark law that created India’s first comprehensive legal
framework for issuing passports, travel documents, and regulating
departure from the country. Before this Act, passport issuance in
India was governed by scattered executive instructions and the old
Indian Passport Rules of 1921, later replaced in 1950. Its passage
on 24 June 1967, following the Supreme Court’s significant ruling
in Satwant Singh Sawhney v. Union of India (1966), firmly located
the right to travel abroad within the ambit of Article 21—personal
liberty—and required a clear procedure established by law. From
the first 25,000 passports issued annually at Independence, India’s
passport ecosystem expanded rapidly: 9 Regional Passport Offices
existed in 1978, growing to 22 by 1990, and to 38 by the late 2000s.
Digitisation began in the 1990s with PISON; machine-readable
passports appeared in 2001; and the Tatkaal Scheme provided
time-bound delivery in response to growing demand. The real
transformation arrived with the Passport Seva Project (PSP)—a
tull-scale PPP-driven overhaul—connecting Passport Offices, 91
Passport Seva Kendras, immigration and police systems, and India’s
missions abroad. In 2017, a major push toward decentralisation
introduced Post Office Passport Seva Kendras (POPSK), with
235 centres planned across two phases.

Artistically, the stamp leans into the cultural symbolism of the
passport itself. The design centres on the deep blue passport
cover—almost iconic in the Indian imagination—set against a
clean, contemporary background. The visual language is simple,
modern, and aspirational, echoing the shift from a slow,
paper-heavy bureaucracy to a technology-driven, citizen-focused
service ecosystem. The warm gradient in the background suggests
movement and mobility, the very essence of what passports enable.
The multi-colour wet-offset printing gives the design a smooth,
print-rich finish, making the passport motif stand out with clarity.
As a commemorative issue, the stamp does more than mark a legal
milestone; it captures how mobility, identity, and state-citizen
interaction have evolved in India from the 1960s to the digital age.

Ata deeper level, the stamp also gestures toward the constitutional
story behind the Passports Act. After the Supreme Court
recognised the right to travel abroad as part of personal liberty
under Article 21, the Act became the legal instrument that gave
this right a clear, accountable framework. Its evolution over five
decades—from handwritten booklets to a nationwide digital service

network—mirrors India’s broader constitutional commitment to




making fundamental rights meaningful in practice. In that sense,
the stamp doesn’t just commemorate a law; it celebrates the
ongoing effort to align state processes with the constitutional
promise of dignity, mobility, and procedural fairness.

Commemorative Stamp: 50 Years of the Universal
Declaration of Human Rights (1998)

Issued by: Department of Posts, Government of India
Date of Issue: 8 March 1998
® Occasion: Golden Jubilee of the Universal Declaration
of Human Rights (UDHR), 1948
Denomination: 600 Paise
Stamp & FDC Design: Directorate of Advertising and
Visual Publicity, New Delhi
Cancellation: Alka Sharma
Printing Process: Photogravure
Printer: India Security Press, Nashik
Stamp Size: 3.55 x 2.54 cm (printing) | 3.91 x 2.90 cm
(overall)

Paper: Imported, unwatermarked gravure-coated paper
Total Stamps Printed: 0.7 million
e Sheets: 35 stamps per sheet

The stamp marks the fiftieth anniversary of the Universal
Declaration of Human Rights, adopted by the UN General
Assembly on 10 December 1948, the moment when the world
collectively articulated a shared vision of dignity, equality, and
freedom. India’s role in that moment was not peripheral—Indian
delegates, including Dr Hansa Mehta, shaped key language in the
text, ensuring the phrase “all human beings” replaced the gendered
“all men.” By 1998, the UDHR had become a foundational
reference for global human rights norms, and India commemorated
the anniversary with a year-long programme of awareness,
education, and policy reflection. The stamp was released on 8
March 1998, aligning with International Women’s Day to
highlight the centrality of women’s rights to the human rights
agenda that year.

Visually, the stamp is simple but loaded with symbolism. Three
stylised human figures raise their arms upward in a gesture of
collective uplift, holding the UDHR’s golden-blue anniversary
emblem. The emblem’s swirling lines—almost like a radiating
sun—suggest universality and shared destiny. The minimal palette
of teal, ochre, and brown gives the piece a calm but assertive
presence. The photogravure printing lends it soft edges and a tactile




depth, exactly the kind of texture suited to a theme centred on
people rather than institutions. The layout is vertical and open,
allowing the human forms and emblem to take centre stage
without crowding. Even in its small size, the design communicates
the essence of the UDHR: that rights belong to people, collectively
and individually, and that dignity is a shared human project.

The stamp’s significance deepens when set against the backdrop of
India’s own constitutional journey. When the UDHR was adopted
in 1948, India’s Constitution was still being drafted—and many of
the Declaration’s guarantees found direct expression as
Fundamental Rights (Part III) and as Directive Principles
(Part IV). The Indian commitment to equality, dignity, and
freedom was not merely philosophical but written into law at the
very moment the global community articulated similar ideals. This
commemorative issue, therefore, isn’t just marking an international
milestone; it highlights how closely India’s constitutional ethos has
travelled alongside the UDHR’s vision of human dignity, justice,
and shared humanity.

mgg Commemorative Stamp: Birth Centenary of Dr B. R.

Ambedkar (1991)

Issued by: Department of Posts, Government of India
Date of Issue: 14 April 1991

Occasion: Birth Centenary of Dr Bhimrao Ramji
Ambedkar (1891-1991)

Denomination: 100 Paise

Stamp Design: Aks India Ltd.

FDC Design: Sankha Samanta

Cancellation: Nenu Gupta

Printing Method: Photogravure
Printer: India Security Press, Nashik

Paper: Indigenous unwatermarked gravure-coated adhesive
paper

Total Stamps Printed: 6,00,000

Stamp Size: 3.55 x 2.54 cm (printing) | 3.91 x 2.90 cm
(overall)

e Sheet Format: 35 stamps per sheet

Issued on what would have been his 100th birthday, the stamp
honours Dr. B. R. Ambedkar, one of India’s most influential
thinkers, the principal author of the Constitution, and an
uncompromising crusader for human dignity. Born on 14 April
1891 in Mhow, Ambedkar’s personal journey—from the stigma
of untouchability to global scholarship—embodied the very




questions of equality and justice that he would later inscribe into
India’s constitutional framework. His activism in the 1920s and
30s—including the Mahad Satyagraha of 1927, depicted on the
stamp, and the temple-entry movement in Nashik
(1930)—challenged the social order at its roots. After returning
from Columbia and the London School of Economics with
advanced degrees, Ambedkar founded the Bahishkrit Hitakarini
Sabha in 1923, pushing for education, rights, and economic
upliftment for oppressed communities. His legislative
contributions as a Labour Member of the Viceroy’s Executive
Council (1942-46) and his intellectual leadership in the
Constituent Assembly shaped the moral and legal foundation of
independent India.

Artistic choices in the stamp reveal deliberate storytelling. The
portrait of Ambedkar is set alongside the scene of the Chavdar
Tank Satyagraha, visually tying his intellectual legacy to grassroots
struggle. The choice of a two-colour scheme—brown and
teal—creates a stark, almost archival feel, allowing the emotion of
the scene to stand out without distraction. The raised figures at the
tank reflect collective assertion, while Ambedkar’s calm, steady
likeness anchors the composition. Photogravure printing gives the
stamp soft gradients and clarity, enhancing the documentary
quality of the imagery. It’s a small canvas carrying both a personal
biography and the larger history of social revolution.

Ambedkar’s life and work remain inseparable from the
Constitution. As Chairman of the Drafting Committee, he shaped
the Fundamental Rights guaranteeing equality, freedom, and the
abolition of untouchability, and the Directive Principles that set
the moral direction of the Republic. The values he fought for
during the Mahad Satyagraha—equal access, dignity, and the right
to participate fully in public life—later became enforceable
constitutional commitments. This stamp, marking his centenary,
honours not just an individual but the constitutional imagination
he helped build: an India anchored in justice, social transformation,
and the belief that democracy must begin with human equality.
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Commemorative Stamp: Indian General Election, 1967

Issued by: Department of Posts, Government of India
Date of Issue: 13 January 1967

Occasion: Fourth General Election to the Lok Sabha
Denomination: 15 Paise

Colour: Red-Brown

Printing Process: Photogravure

Printer: India Security Press




Paper: Unwatermarked

Perforation: 14 x 13%

Stamp Size: 2.99 x 2.52 cm (printing) | 3.34 x 2.88 cm
(overall)

Number Printed: 20,00,000

Sheet Format: 42 stamps per sheet

This stamp marked a crucial moment in India’s democratic
journey: the 1967 General Election, the fourth since
independence, when more than 225 million citizens were eligible
to vote across 521 parliamentary and 3,488 assembly
constituencies. The logistics alone—over 2.5 lakh polling
stations staffed by 1.5 million officials—captured the sheer scale
of electoral mobilisation in the world’s largest democracy. By 1967,
India had already carried out three full elections (1952, 1957,
1962), each improving in speed and organisation, shrinking the
election cycle from months to just a week-long process. This
election would also become historically significant for political
reasons: it marked the first major challenge to one-party
dominance, opening the door to coalition politics, regional
assertion, and a more competitive democratic landscape.

Visually, the stamp leans into simplicity and symbolism. Rendered
entirely in a red-brown palette, it depicts voters inside a polling
booth, one of them placing a ballot into the iconic ballot box. The
image is stark and unembellished—almost documentary in
tone—reflecting the seriousness and civic weight of the moment.
The choice of photogravure printing lends the image a textured
clarity, allowing the figures and booth structure to emerge in soft
gradients. The design is intentionally people-centred: the voters are
the protagonists, not the state machinery. Even the framing is tight,
almost intimate, situating the viewer within the act of voting. For a
country still young in its democratic life, the stamp captured the
very essence of electoral participation: ordinary individuals shaping
national destiny through a simple piece of paper.

The 1967 election stamp quietly gestures toward a larger
constitutional story. The ability of over 225 million
citizens—irrespective of caste, creed, gender, or wealth—to vote
flowed directly from the Constitution’s bold commitment to
universal adult suffrage (Article 326), adopted at a time when
much of the world still restricted voting rights. It was this
constitutional guarantee that transformed India from a newly
independent nation into a functioning mass democracy within a
decade. By celebrating the election itself, the stamp honours the
constitutional imagination that placed the voter at the heart of the




Republic, and affirmed that political power in India ultimately
flows from the people.
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Commemorative Stamp: Inclusive Elections — Election
Commission of India (2024)

Issued by: Department of Posts, Government of India
Date of Issue: 25 January 2024

Occasion: Recognition of the Election Commission’s
commitment to inclusive, accessible, and participatory
elections

Denomination: 500 Paise (X5)
Stamp/FDC/Brochure/Cancellation: Gulistaan
Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Total Stamps Printed: 3,01,680

Type: Multi-colour commemorative issue

The stamp arrives at a moment when India stands on the threshold
of its 18th General Election and reflects a remarkable democratic
scale: a registered electorate of over 96 crore voters, including
nearly equal gender representation, 48,000 third-gender voters,
and over 81 lakh voters with disabilities. Since its establishment
on 25 January 1950, under the authority of Article 324, the
Election Commission of India has overseen 17 General Elections
and more than 400 Assembly elections, evolving from a primarily
manual system to a highly complex electoral ecosystem that now
includes Electronic Voting Machines (EVMs), VVPATS,
nationwide digital voter services, and accessibility programmes like
home voting for elderly and disabled voters. The 2024
initiatives—from targeted tribal outreach and women-focused
programmes to youth awareness campaigns, POPSK-style
facilitation, and the use of mobile apps like c-Vigil, Know Your
Candidate, and Saksham—highlight a shift from merely

conducting elections to actively enabling participation.

Artistically, the stamp is an explosion of plurality. The collage-like
composition places diverse Indian voters—across gender, age,
religion, region, disability, and occupation—on equal visual
footing. The wheelchair user with an assistant, the elderly woman,
the young professional, the tribal woman, and the multi-faith
group all signal that no single demographic “represents” the Indian
voter. At the centre floats the index finger marked with
indelible ink, the universal symbol of having voted, surrounded by
the tricolour-tinted ECI emblem—suggesting both civic pride and

shared ownership. The pastel washes behind the figures hint at




movement and dynamism rather than rigidity, echoing a democracy
that adapts to its people. The wet-offset printing gives the stamp a
soft, contemporary finish, making it visually closer to a social
campaign poster than a traditional, formal philatelic portrait. In
that sense, the design aligns with the message—it isn’t about the
institution towering above citizens, but citizens at the heart of the
institution.

At its core, the stamp celebrates a constitutional promise. Universal
adult suffrage—enshrined in Article 326—was one of the boldest
decisions of the Constituent Assembly, granting every adult citizen
the right to vote without property, literacy, caste, or gender barriers.
Article 324 then vested the responsibility of safeguarding that right
in an independent Election Commission. By foregrounding
inclusion, the 2024 stamp reminds us that the Constitution didn’t
just guarantee the vote—it envisioned a democracy where every
citizen could exercise it meaningfully. In that sense, the stamp
honours not only the ECI’s institutional role but the constitutional
ideal that sovereignty rests with «// the people, not just the
powerful or the privileged.

:
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Commemorative Stamp: 75th Anniversary of the
Constitution of India (2024)

Issued by: Department of Posts, Government of India
Date of Issue: 26 November 2024 (Constitution Day)
Occasion: 75 years since the adoption of the Constitution
on 26 November 1949

Denomination: 500 Paise (X5)
Stamp/FDC/Brochure/Cancellation: Gulistaan
Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Total Stamps Printed: 2,02,800

Type: Multi-colour commemorative issue

Issued on the diamond jubilee of India’s foundational legal charter,
this stamp marks seventy-five years since the Constituent Assembly
formally adopted the Constitution on 26 November 1949, paving
the way for its enforcement on 26 January 1950. The milestone
invites reflection on the Constitution’s journey—from early
constitutional reforms under colonial rule, such as the
Government of India Act, 1935, to the decisive moment when
leaders like Dr. B. R. Ambedkar, Jawaharlal Nehru, and Sardar
Patel shaped an independent constitutional vision. In the decades
since, the Constitution has expanded through amendments,
landmark judicial rulings, and evolving rights jurisprudence,




guiding a diverse nation through universal adult suffrage, federal
governance, separation of powers, and the protection of
Fundamental Rights. The declaration of 26 November as
Constitution Day in 2015 further embedded public awareness
and civic education into national life, underscoring the
Constitution’s living character.

Artistically, the stamp is bold and iconic. The central visual is the
Lion Capital of Ashoka, India’s State Emblem, positioned against
a radiant wheel reminiscent of the Ashoka Chakra—a symbolic
echo of dharma, resolve, and moral authority. Below it, the domed
roof of the Rashtrapati Bhavan, crowned by the national flag,
grounds the design in the architecture of the Republic’s highest
constitutional office. The tricolour gradient rising from saffron to
green mirrors the national flag and gives the composition a
ceremonial warmth. The imagery elevates constitutional authority
without resorting to text-heavy symbolism—the emblem itself
becomes the message. Printed through wet offset, the colours
appear smooth and luminous, giving the stamp a contemporary
finish while retaining the gravitas of a state emblem. It is visually
austere, dignified, and unmistakably sovereign.

This stamp speaks directly to the heart of India’s constitutional
philosophy. The Lion Capital—adopted as the State Emblem in
1950—embodies the Republic’s commitment to justice, courage,
and moral governance, while the Ashoka Chakra echoes the values
enshrined in the Preamble: justice, liberty, equality, and fraternity.
By pairing these symbols with the national flag atop the seat of
constitutional authority, the stamp reminds citizens that
sovereignty rests not in rulers but in the constitutional order itself.
As a 75th-anniversary tribute, it honours a document that
transformed aspiration into law, and law into a shared democratic
identity—an ongoing pledge to uphold rights, restrain power, and
build a just and inclusive Republic.
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Commemorative Stamp: Parliament Complex (2023)

Issued by: Department of Posts, Government of India
Date of Issue: 28 May 2023
Occasion: Inauguration of the New Parliament Building

within the Parliament Complex
Denomination: 7500 Paise (¥75)
Stamp/FDC/Brochure: Brahm Prakash
Cancellation: Nenu Gupta

Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad
Total Stamps Printed: 2,09,600

Type: Multi-colour commemorative issue

Released on the day the new Parliament building was
inaugurated, this stamp captures a major institutional shift in
India’s democratic infrastructure. The upper illustration shows the
original Parliament House, commissioned in 1927, a circular
structure influenced by Indian architectural motifs but designed
under the colonial administration by Lutyens and Baker. Over
nearly a century, this building housed landmark moments—from
the first sittings of independent India to historic constitutional
amendments—but it was originally constructed as a Council
House, not for a bicameral legislature of independent India. Space
constraints, structural stress from repeated extensions, and modern
security and technological needs made a new facility inevitable. The
lower illustration represents the new Parliament building, the
first structure purpose-built for India’s democratic legislature,
designed to accommodate future expansion, including seating for
672 members in the Lok Sabha and 384 in the Rajya Sabha,
along with improved public galleries, committee rooms, and
accessibility features. Together, the two buildings mark a transition
from the inherited past to a self-designed parliamentary future.

Artistically, the stamp is striking in its restraint. Rendered in a
monochromatic sepia-brown line style, it resembles an architectural
drawing rather than a celebratory illustration. This deliberate
minimalism invites viewers to focus on form and geometry: the
circular plan of the old building and the triangular plan of the new.
Placing them one above the other creates a visual
timeline—heritage above, evolution below. The white background
heightens the precision of the linework, making the stamp feel
clean, technical, and almost blueprint-like. It communicates
modernity without ornament, echoing the new Parliament’s
guiding principles: efficiency, clarity, and purpose-built design. The
bilingual inscription “THG Fi’fl;ﬁl'/ Parliament Complex” and the




modest typography ensure the buildings remain the central
narrative. Stylistically, this is less about grandeur and more about
architectural identity.

Although the stamp is architectural, its meaning is constitutional.
Parliament—comprising the Lok Sabha, Rajya Sabha, and the
President—is the institutional embodiment of Articles 79—122
of the Constitution. By placing the old and new buildings together,
the stamp reflects a constitutional continuity: the idea that
democratic authority does not reside in walls or domes, but in the
processes and principles that Parliament safeguards—law-making,
accountability, representation, and debate. The new building may
change the physical landscape, but the constitutional mandate
remains unchanged. In that sense, the stamp quietly honours a
living democracy—rooted in history, designed for the future, and
anchored in the Constitution.
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Commemorative Stamp: Constitution of India (2020)

Issued by: Department of Posts, Government of India
Date of Issue: 26 January 2020 (Republic Day)
Format: Part of a miniature sheet featuring two se-tenant
stamps

Denomination: 1000 Paise x 2 (Z10 each)
Stamp/Miniature Sheet/FDC/Brochure: Gulistaan
Cancellation: Nenu Gupta

Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Total Stamps Printed: 5,00,000 of each design (11,000
miniature sheets printed)

e Type: Multi-colour commemorative issue

Released during the year-long celebration marking 70 years since
the Constitution’s adoption on 26 November 1949, this stamp
forms part of a pair dedicated to public engagement with
constitutional values. The issue coincided with intensified national
efforts—launched in late 2019—to promote awareness of
Fundamental Duties, civic responsibility, and India’s
constitutional heritage. The stamp echoes the long journey of
drafting that began with the Constituent Assembly’s first
sitting on 9 December 1946, followed by nearly three years of
deliberation, committee work, and public debate before the final
signing by 284 members. It also gestures toward the extraordinary
craftsmanship behind the document itself: handwritten in English
and Hindi by Prem Behari Narain Raizada and richly illustrated
under the direction of Nandalal Bose, whose miniature-style




borders depicted a sweeping visual history of the
subcontinent—from the Indus Valley to the freedom movement.

Artistically, this stamp is dense with symbolism. At the centre
stands the Lion Capital of Ashoka, the State Emblem adopted in
1950, resting above the silhouette of the Parliament House.
Beneath it appears “Satyameva Jayate”, the national motto
sourced from the Mundaka Upanishad, grounding the
constitutional order in the moral idea that truth—not
power—must prevail. The ornate frieze along the bottom borrows
from the original Preamble artwork, directly referencing the
calligraphic and decorative tradition of the Constitution’s
handcrafted pages. The colour palette—golden browns, reds, and
creams—creates a ceremonial, almost archival tone, reinforcing the
sense of reverence. Unlike more contemporary stamps, this one
leans into heritage aesthetics; its composition resembles a formal
state seal rather than a modern graphic, emphasising permanence,
authority, and lineage.

This stamp doesn’t just commemorate a document—it honours
the architecture of the Republic itself. The imagery layers
Parliament, the national motto, and the State Emblem to signal the
Constitution’s role as supreme law: the source of legislative
authority, the guarantor of rights, and the restraint on power. By
recalling the handcrafted manuscript and the deliberative labour of
the Constituent Assembly, the issue underscores a core
constitutional idea—that sovereignty vests in the people, and that
the Constitution is both a legal charter and a democratic covenant.
In that sense, the 2020 stamp stands as a reminder that the
Constitution is not a static relic but a living framework shaping
citizenship, rights, and nationhood.

€. 91, IR, srds®y Y 4R o1 |y
Dr. B.R. Ambedkar and Constitution of India

Commemorative Stamp: Dr. B.R. Ambedkar and
Constitution of India (2015)

Issued by: India Post

Date of Issue: 30 September 2015

Occasion: 125th Birth Anniversary of Dr. B.R. Ambedkar
Denomination: 500 Paise

Design Credits:

o Stamp / FDC: Brahm Prakash

o Cancellation: Alka Sharma
Printing Process: Wet Offset
Printer: Security Printing Press, Hyderabad
Type: Multi-colour, Mint Condition




Issued as part of nationwide commemorations marking 125 years
since Ambedkar’s birth in 1891, the stamp highlights the central
role he played in shaping independent India’s constitutional
identity. By the time he was appointed Chairman of the Drafting
Committee on 29 August 1947, Ambedkar had already led
major movements against untouchability—such as the Mahad
Satyagraha of 1927 and the Kalaram Temple Entry movement
of 1930—and had carved out political space for the oppressed,
most notably through the Poona Pact of 24 September 1932.
His constitutional work culminated in the completion of the draft
Constitution in 1948, which was formally adopted on 26
November 1949 and came into force on 26 January 1950.

The composition is stark and deliberate. Ambedkar is placed in the
foreground, rendered in sober tones, suggesting clarity, reason, and
resolve. Behind him rises the circular colonnade of the Parliament
House, symbolizing the institutional structure that would operate
within the framework he created. Above it, faintly, appears the
engraved title “The Constitution of India,” almost like an archival
watermark—placing Ambedkar not just beside the Constitution,
but inside its memory. The fluttering national flag injects the only
vibrant colour, acting as a visual bridge between Ambedkar’s
intellectual labour and the living Republic. The subdued
palette—sepias, greys, and muted cream—gives the stamp a
historical patina, signalling legacy rather than celebration. The
layout is intentionally horizontal, reinforcing the idea of
continuity: struggle, drafting, democracy.

This stamp is more than a tribute; it’s a constitutional statement.
By pairing Ambedkar’s portrait with Parliament and the text of the
Constitution, the design anchors him as the architect of India’s
legal and democratic foundation. His insistence on fundamental
rights, abolition of untouchability under Article 17, and
protections against discrimination under Articles 15, 23 and 24
shaped the moral core of the Republic. The stamp, released in a
year dedicated to remembering his life and ideas, reminds viewers
that India’s democracy is not just electoral—it is constitutional,
grounded in dignity, equality, and justice. In that sense, the issue
honours a figure whose work transformed social emancipation into
enforceable rights, turning history’s most marginalised into
constitutional citizens.




Commemorative Stamp: 25th Anniversary of the Republic of
India (1975)

Issued by: India Post

Date of Issue: 26 January 1975

Occasion: Silver Jubilee of the Republic (1950-1975)
Denomination: 25 Paise

Design: Architectural drawing by R. N. Mathur, P&T
Civil Wing

Colours: Blue, Black, Silver

Printing Process: Photogravure
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Printer: India Security Press
Number Printed: 30,00,000

Released exactly twenty-five years after 26 January 1950, the day
India’s Constitution came into force, this stamp marked the first
major milestone in the life of the Republic. The Silver Jubilee
arrived after a turbulent quarter-century—wars in 1962 and 1965,
famine years, and the enormous task of transitioning from a
colonised, fragmented society into a modern parliamentary
democracy built on universal adult franchise. The issue
commemorated not just the anniversary but the fact that, despite
economic strain, political churn, and social inequalities, the
democratic framework created in 1950 had held firm: Parliament
continued to function, elections remained periodic, and
constitutional institutions endured.

The visual language of the stamp is stripped down, almost austere.
It presents a stark black-and-white architectural rendering of
Parliament House, framed against a pale sky washed in icy
blue—a palette that feels more solemn than celebratory. The use of
strong shadows and sharp lines gives the building a monumental
presence, emphasizing structure, stability, and endurance. The
absence of human figures is deliberate. Instead of depicting citizens
or leaders, the stamp elevates the institution itself, suggesting that
democratic continuity rests not on personalities but on
constitutional frameworks. The tree silhouettes at the top corners
soften the rigid geometry, grounding the structure in a real, lived
environment, while the bold “25” in white against a black block
creates a visual counterweight—simple, declarative, unmistakable.
The overall effect is dignified rather than festive, more reflective
than triumphant.

By foregrounding Parliament rather than symbols like the flag or
emblem, the stamp reinforces a core truth of the Republic: the
Constitution transformed sovereignty into a public trust exercised
through representative institutions. The first 25 years tested that




vision, and the survival of parliamentary processes was itself proof
of constitutional resilience. In that sense, the stamp serves as a quiet
affirmation of the Republic’s founding promise—justice, liberty,
equality, and democratic governance—not as abstract ideals but as a
functioning system that had withstood pressure. The Silver Jubilee
issue is less a commemoration of a date and more a reminder that
the Republic’s strength lies in the endurance of its institutions and
the continued faith of its citizens in constitutional democracy.
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Commemorative Stamp: Union Public Service Commission
(1977)

Issued by: India Post
Date of Issue: 8 November 1977
Occasion: Recognition of the UPSC as India’s premier

central recruiting agency

Denomination: 25 Paise

Design: Stylised sun within a tricolour frame
Colours: Multicolour

Printing Process: Photogravure

Printer: India Security Press

Number Printed: 30,00,000

The stamp was released more than a quarter-century after the
UPSC formally came into existence on 26 January 1950, when
the newly inaugurated Republic transformed the earlier Federal
Public Service Commission into a constitutional institution under
Part XIV of the Constitution. Its roots, however, go back to
October 1926, when the first Public Service Commission was
established under colonial rule—a moment that marked the
beginning of merit-based recruitment in India’s administration.
The Government of India Act, 1935, expanded this system,
creating provincial commissions and giving the central body a
federal mandate. After Independence, the Constituent Assembly
recognised the need for an autonomous and impartial mechanism
for civil service recruitment; hence, under Article 315, Public
Service Commissions were entrenched as independent
constitutional bodies insulated from executive interference. By the
mid-1970s, the UPSC had become central to staffing the rapidly
expanding post-independence bureaucracy, culminating in the
1976 Conference of PSC Chairmen, which sought reforms for
objective, faster, and broader recruitment in response to a growing
educated population.

The stamp’s visual language is strikingly abstract and modernist,
especially compared to the more architectural or portrait-driven




designs of the era. At its core is a stylised golden sun, its radiating
flames forming a perfect circular rhythm. The symbolism is
unmistakable: the sun stands for clarity, neutrality, and equal
illumination—an apt metaphor for impartiality in public
recruitment. It suggests a process that sheds light evenly rather than
casting shadows of favouritism. Surrounding the sun is a tricolour
square frame—saffron, white, and green—evoking the national
flag without depicting it literally. This subtle framing situates the
UPSC as a national institution, operating above regional,
religious, or political identities. The clean geometry, absence of
ornament, and flat colour fields give the design a disciplined, almost
institutional feel—mirroring the ideal of objectivity that the
Commission is meant to embody. The minimalist layout, with
“UPSC” in bold sans serif, rejects grandeur and instead signals
efficiency, order, and modern administrative ethos.

This stamp is, in essence, a constitutional tribute. By 1977, it was
clear that the Republic’s promise of equality of opportunity,
articulated in Article 16, depended on an independent body
capable of guarding public appointments against nepotism,
patronage, and political pressure. Dr Rajendra Prasad’s closing
address to the Constituent Assembly on 26 November 1949 is
echoed here—his insistence that Public Service Commissions were
vital “to guard against jobbery, nepotism and favouritism” forms
the moral foundation of this institution. The stamp visually
compresses that idea: a sun that shines equally on all, held within
the colours of the nation. In that sense, the issue commemorates
not simply a commission, but the constitutional commitment to
fairness, merit, and the democratisation of access to public
office—a cornerstone of India’s administrative and civic life.
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Commemorative Stamp: Rajya Sabha 1952—-1977 (1977)

Issued by: India Post

Date of Issue: 21 June 1977

Occasion: 25th Anniversary of the Rajya Sabha & its 101st
Session

Denomination: 25 Paise

Design: Interior view of the Rajya Sabha Chamber
Colours: Multicolour

Printing Process: Photogravure

Printer: India Security Press

Number Printed: 30,00,000

The stamp marks twenty-five years since the Rajya Sabha—the
Council of States—was first constituted on 3 April 1952,




following India’s inaugural general elections. Its first sitting took
place on 13 May 1952, chaired by the Vice President, Dr.
Sarvepalli Radhakrishnan, who served ex officio as the Presiding
Officer. When it began, the House had 216 members; by 1977, the
strength had risen to 244, including 226 elected from States, 6
from Union Territories, and 12 nominated members. The
stamp coincides with the 101st Session of the House, underscoring
its continuity. Unlike the Lok Sabha, the Rajya Sabha is a
permanent chamber, with one-third of its members retiring
every two years, a constitutional mechanism designed to ensure
stability, especially during moments when the Lok Sabha stands
dissolved.

Instead of external architecture or symbolic motifs, this stamp pulls
the viewer directly into the Chamber itself. The semi-circular
seating, converging toward the central chair, visually reinforces the
idea of deliberation flowing toward a single constitutional centre.
The warm reds and deep woods of the interior evoke formality and
gravitas, while the elevated podium and layered steps emphasize
hierarchy, procedure, and order—core elements of parliamentary
functioning. The absence of people is deliberate. The empty
chamber becomes a symbol of institution over individual—a
reminder that parliamentary authority outlives any single political
moment. The compressed, almost cinematic perspective places the
viewer in the gallery, turning the stamp into a vantage point rather
than a portrait. The clean white margins and minimalist
typography shift attention entirely to the institutional heart of the
Republic: debate, scrutiny, and review.

The Rajya Sabha was conceived by the framers as a federal and
revising chamber, safeguarding the interests of the States and
ensuring that legislation was tested through reason rather than
haste. Articles 79—122 of the Constitution define its composition,
powers, and procedures, while Article 83 guarantees its
permanence. Over its first twenty-five years, the House played a
crucial role in legislative examination, policy debates,
and—crucially—in maintaining parliamentary continuity when
the Lok Sabha was dissolved. By commemorating this milestone,
the stamp affirms the Rajya Sabha’s constitutional purpose: to
balance popular mandate with institutional stability, and to anchor
India’s parliamentary democracy in deliberation, continuity, and
federal consent.
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Commemorative Stamp: Vande Mataram (1976)

Issued by: India Post

Date of Issue: 30 December 1976
® Occasion: National commemoration of Vande Mataram,
India’s National Song
Denomination: 25 Paise
Design: First stanza of Vande Mataram in Devanagari
script, set against floral motifs, framed by tricolour bands
Colours: Multicolour
Printing Process: Photogravure
Printer: India Security Press
Number Printed: 30,00,000

The stamp honours Vande Mataram, composed by Bankim
Chandra Chattopadhyay, first published in the 1881 serialisation
of Anand Math, though evidence suggests its creation around
1875. The song’s transformation from literary text to national
symbol accelerated when Rabindranath Tagore set it to music
and performed it at the Indian National Congress session in 1896,
and again in 1906. Through the Swadeshi movement and the
freedom struggle, “Vande Mataram” became both an anthem and
battle cry—so powerful that colonial authorities banned its public
chanting, leading to arrests across schools, colleges, and protest
sites. By the early 20th century, the phrase had become synonymous
with patriotism, sacrifice, and collective resistance.

The stamp abandons portraiture and monument imagery, choosing
the text itself as the visual centrepiece. The first
stanza—highlighting abundance, beauty, and maternal
symbolism—sits atop a subtle floral background reminiscent of the
Mother-Goddess imagery embedded in Anand Math. The
tricolour bands anchoring the composition visually link cultural
memory to national identity. The typography is dense and
hymn-like, evoking a chant rather than a statement. The absence of
figures or landscape turns the stamp into a scriptural fragment—a
reminder that the power of Vande Mataram rests not in spectacle,
but in words that once mobilised millions. It reads less like
decoration and more like an invocation.

During the Constitution-making process in 1949, the Constituent
Assembly adopted Jana Gana Mana as the National Anthem
while according Vande Mataram formal status as the National
Song—a recognition rooted in its role during the freedom struggle.
The statement of Jawaharlal Nehru in Parliament in August
1948—calling Vande Mataram “indisputably the premier national
song of India”—cemented its constitutional dignity. Though not




part of the constitutional text, its status is tied to the founding
moment of the Republic, symbolising emotional sovereignty
alongside legal sovereignty. The 1976 stamp, issued during the
Republic’s twenty-sixth year, affirms that cultural symbols—like
political institutions—form part of India’s democratic inheritance,
binding memory, identity, and nationhood.

Commemorative Stamp: M. N. Roy (1987)

Issued by: India Post

Date of Issue: 21 March 1987

Occasion: Birth Centenary of M. N. Roy (1887-1954)
Denomination: 60 Paise

Design: Portrait of M. N. Roy flanked by vertical tricolour
stripes

Colours: Multicolour

Printing Process: Photogravure

Printer: India Security Press, Nashik

Overall Size: 4.06 x 2.73 cm

Printing Size: 3.75 x 2.38 cm

Paper: Indigenous unwatermarked P.G. matt-coated paper
Perforation: 13 x 13

Number Printed: 10,00,000

Number per Sheet: 40

Born as Narendra Nath Bhattacharya on 21 March 1887 in
Changripota, Bengal Presidency, M. N. Roy emerged as one of the
most unorthodox and globally influential figures of India’s freedom
movement. At just 18, he entered the underground revolutionary
network, culminating in an attempted insurrection in 1915, which
was suppressed by the British. Forced into exile, Roy spent
1915-1917 secking international support for India’s liberation,
travelling through Southeast Asia, Japan, the United States, and
ultimately Mexico. There, in 1919, he co-founded the
Communist Party of Mexico, making him a pioneering figure in
international communist history. In 1920, on Lenin’s invitation,
he travelled to Moscow; his “Supplementary Theses on the
National and Colonial Question” were adopted at the Second
Congress of the Communist International, establishing him as
a major theoretician. He later founded the émigré Communist
Party of India in Tashkent and rose to leadership positions in the
Comintern through the early 1920s.

By the late 1920s, Roy broke with the Communist International
over ideological differences and returned to India in 1931, where
he was arrested and sentenced to 12 years’ imprisonment, later




reduced to six. His years in jail became formative—he devoted
himself to philosophy and writing. After his release in 1936, he
joined the Indian National Congress, advocated agrarian
revolution, and drafted the People’s Plan (1943), emphasising
employment-led development. In 1944, he produced a Draft
Constitution of Free India, imagining a democratic order rooted
in decentralised power. By 1946, he openly departed from
orthodox Marxism and articulated Radical Humanism in his
“Twenty-Two Theses,” proposing a partyless democracy based on
People’s Committees rather than centralised political parties. Until
his death on 25 January 1954, Roy wrote in multiple languages,
founded the Radical Humanist Movement, and remained a
relentless advocate of human freedom across India, Europe, Russia,
and the Americas.

The stamp opts for a minimal, almost ascetic composition—an
uncluttered portrait rendered in muted sepia tones. Roy’s steady
gaze and composed demeanour evoke intellectual resolve rather
than revolutionary spectacle. The vertical saffron and green bands
framing the portrait subtly echo the national tricolour, situating
Roy’s global journey within India’s political narrative. The absence
of symbolic emblems—no hammer and sickle, no militant
iconography—is telling. The design foregrounds the philosopher
rather than the agitator, hinting at Roy’s late-life shift from radical
communism to radical humanism. Clean lines, sparse text, and
restrained colour turn the stamp into a quiet study in thought over
ideology—an image of a man who repeatedly reinvented himself in
pursuit of freedom and reason.

Though not tied to a single constitutional moment, Roy’s
trajectory intersects crucially with India’s democratic evolution.
His Draft Constitution of Free India (1944) anticipated
decentralisation, civil liberties, and participatory democracy at a
time when constitutional debates were still unfolding. His critique
of authoritarianism—whether colonial, communist, or
majoritarian—aligned with emerging constitutional principles of
liberty, equality, and individual rights. The centenary stamp, issued
in 1987 under the “Freedom Struggle of India” series, implicitly
recognises Roy as part of a broader intellectual genealogy of the
Republic—one that challenged dogma, expanded the meaning of
freedom, and envisioned democracy as a moral, not merely
political, project.
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Commemorative Stamp: Rajendra Prasad Birth Centenary
1884—1984 (1984)

Issued by: India Post

Date of Issue: 3 December 1984

Occasion: 100th Birth Anniversary of Dr. Rajendra Prasad
Denomination: SO Paise

Design: Dr. Rajendra Prasad seated at his desk, writing,

with the National Flag displayed on the wall
Colours: Multicolour

Printing Process: Photogravure

Overall Size: 4.06 x 2.73 cm

Perforation: 13 x 13

Paper: Unwatermarked P.G. matt coated paper
Printer: India Security Press, Nasik

Number Printed: 15,00,000

This centenary stamp commemorates Dr. Rajendra Prasad
(1884—1963), the first President of the Republic of India and one
of the pivotal figures of the freedom movement. Born on 3
December 1884 in Ziradei, Bihar, Prasad excelled academically
from childhood, topping examinations at every stage and later
earning degrees in Arts and Law from Presidency College, Calcutta.
His political awakening grew alongside his involvement in student
and social organisations, eventually drawing him into national
service during Mahatma Gandhi’s Champaran Satyagraha
(1917). He joined the Indian National Congress, participated in
the Non-Cooperation and Civil Disobedience movements, and
endured multiple terms of imprisonment for the cause of
independence. He later presided over the Bihar Central Relief
Committee after the devastating 1934 earthquake, earning
national respect for his leadership and organisational skill. Prasad
served three terms as President of the Indian National Congress
before assuming a historic role as President of the Constituent
Assembly (1946—1950) and subsequently becoming
independent India’s first President on 26 January 1950, a
position he held for two full terms until 1962.

The stamp’s composition is intimate rather than ceremonial. Dr.
Prasad is shown in a moment of quiet work, seated at a simple
wooden desk, pen in hand—an image that foregrounds intellect,
duty, and discipline over pomp. The presence of the Indian
tricolour framed behind him anchors the scene in constitutional
authority and national identity. The muted blue-grey background
isolates the figure, keeping focus on the act of writing—an homage
to his role in guiding the Constituent Assembly and shaping India’s




early democratic institutions. The formal white attire and Gandhi
cap evoke austerity and moral clarity, while the diagonal desk and
scattered papers introduce a sense of ongoing labour, suggesting
that nation-building was not an event but a continuous task. Itis a
portrait of leadership expressed through thought and service rather
than spectacle.

Dr. Rajendra Prasad’s legacy is inseparable from the birth of the
Republic. As President of the Constituent Assembly, he
presided over the deliberations that led to the adoption of the
Constitution on 26 November 1949, and he later administered
the oath of office to India’s first government. When he became the
first President under Articles 52—62, he defined the office not as a
centre of power, but as a constitutional guardian—impartial,
dignified, and bound by democratic restraint. His tenure helped
establish the conventions of parliamentary democracy, civilian
supremacy, and constitutional continuity during the Republic’s
formative years. By marking his centenary, this stamp honours not
only a statesman but the foundational moment when India
transitioned from colonial rule to constitutional
sovereignty—afhirming that the Republic’s strength rests on duty,
integrity, and institutions rather than personality or power.
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Commemorative Stamp: V. K. Krishna Menon (1997)

Issued by: India Post

Date of Issue: 6 October 1997

Occasion: Death Anniversary of V. K. Krishna Menon
Denomination: 200 Paise

Design: Portrait of V. K. Krishna Menon

Colour: Monochrome/Multicolour (reddish-brown tone)
Printing Process: Photo Offset

Printer: India Security Press, Nasik

Number Printed: 4,00,000

This commemorative stamp marks the legacy of Vengalil
Krishnan Krishna Menon (1896—1974)—a diplomat,
nationalist, and one of the most enigmatic figures in India’s
political history. Born in Calicut and educated in Madras and
London, Menon became deeply embedded in the intellectual and
political circles of Britain. From the 1920s to 1947, he worked
relentlessly for India’s cause abroad, founding the India League in
London and emerging as a key advocate for independence on
international platforms. After independence, he served as India’s
High Commissioner to the UK, represented India multiple times
at the United Nations, and delivered the now-legendary marathon




speech on Kashmir in 1957. The same year, he entered the Lok
Sabha and became India’s Defence Minister, a position he held
until 1962.

The stamp adopts a stark, almost ascetic visual language—stripped
of symbols, emblems, or narrative backdrops. Menon’s portrait is
direct, unsmiling, and tightly framed, inviting the viewer to
confront the force of his personality rather than the positions he
held. The muted monochrome palette heightens this effect, turning
the image into a study in resolve and intensity. The vertical
tricolour accents on either side act as a subtle national frame,
situating Menon within the story of the Republic without
overshadowing the individuality of the figure. This minimalist
approach mirrors his public persona—intellect-driven,
uncompromising, and fiercely self-contained. Rather than
celebrating office or ceremony, the stamp foregrounds the human
mind behind India’s diplomatic voice.

Though not a framer of the Constitution, Krishna Menon shaped
the Republic’s early global identity. As India transitioned from
colony to sovereign state, he became one of its most forceful
interpreters abroad. His advocacy at the United Nations helped
position India as a principled voice on decolonisation,
non-alignment, and the moral dimensions of international
politics—core ideas that flowed from the Constitution’s
commitment to sovereignty, democratic governance, and
peaceful global engagement. As Defence Minister, he presided
over a critical phase in building the institutional structures of
civilian-controlled armed forces—an extension of constitutional
accountability under Articles dealing with executive responsibility
and parliamentary oversight. The stamp, issued on his death
anniversary, quietly acknowledges that nationhood is not only
written into constitutions—it is negotiated, articulated, and
defended on the world stage. Krishna Menon was one of the first
architects of that external constitutional identity.
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Commemorative Stamp: International Labour Organization
— World of Work (1994)

Issued by: India Post

Date of Issue: 1 May 1994

Occasion: 75th Anniversary of the International Labour
Organization

Denomination: 600 Paise

Design: ILO emblem with a human-figure trio
symbolising tripartism, set against tricolour bands




Colours: Multicolour
Printing Process: Photogravure
Printer: India Security Press

Paper: Indigenous unwatermarked adhesive gravure-coated
paper

Number Printed: 1,000,000

Number per Sheet: 35

The stamp was released on International Workers’ Day, 1 May
1994, marking 75 years of the International Labour
Organization, founded in 1919. Its clean, modern visual language
highlights the core ILO principle of tripartism—governments,
employers, and workers sharing responsibility in shaping labour
standards. The vertical dates 1919—1994 anchor the design in
historical time, while the tricolour sweep subtly situates India
within the global labour movement. As a founding member of the
ILO, India has held a permanent seat on the Governing Body
since 1922, recognized as one of the ten nations of “chief
industrial importance.” By 1994, India had ratified 36 ILO
conventions, influencing domestic policy on wages, safety, social
security, and industrial relations.

The stamp strips labour of industrial imagery—no factories, tools,
or machines—instead presenting work as a human relationship.
The three stylised figures holding hands are a direct visual
metaphor for cooperation rather than conflict, mirroring the ILO’s
constitutional philosophy. The ILO emblem sits like an
international seal, while the colour blocks echo the Indian flag
without overwhelming the composition. The minimalism feels
intentional: work is not depicted as toil but as dignity,
participation, and shared governance. The diagonal forward
movement of colour creates a sense of progress, suggesting that
labour rights evolve rather than stagnate.

India’s partnership with the ILO has shaped key elements of its
labour framework, resonating with the Constitution’s
commitment to justice, equality, and human dignity. The
Directive Principles of State Policy—particularly Articles 39,
41, 42, and 43—reflect ILO ideals: fair distribution of resources,
right to work, humane working conditions, maternity relief, and
living wages. The ILO’s tripartite model also influenced India’s
own tripartite consultation system in labour legislation and
policymaking. The stamp, issued midway through India’s
economic liberalisation period, quietly reasserts a constitutional
reminder: development must be paired with social justice. By
marking the ILO’s 75th year, the stamp affirms India’s




long-standing position that economic progress and workers’ rights
are not opposing goals—but interdependent ones.
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Commemorative Stamp: Lok Sabha Secretariat (1989)

Issued by: India Post

Date of Issue: 10 January 1989

Occasion: Diamond Jubilee (60 years) of the Lok Sabha
Secretariat

Denomination: 60 Paise

Design: The Lok Sabha Secretariat building, New Delhi
Colour: Single Colour

Printing Process: Photogravure

Printer: India Security Press, Nashik

Number Printed: 15,00,000

Number per Sheet: 35

Paper: Imported unwatermarked adhesive gravure-coated
paper

Overall Size: 3.91 x 2.90 cm

Printing Size: 3.55 x 2.54 cm

The stamp commemorates 60 years since the establishment of a
separate legislative secretariat—an institutional turning point that
began on 10 January 1929. This milestone was the culmination of
efforts led by Vithalbhai J. Patel, the first elected Indian President
(Speaker) of the Central Legislative Assembly, who insisted on
structural independence for the Legislature from executive control.
The idea first took shape at the 1926 Conference of Presiding
Officers, and was formalised through a landmark Resolution on
22 September 1928, moved by Motilal Nehru and supported by
leaders like Lala Lajpat Rai. As a result, the Legislative Assembly
Department was created in 1929 with the Speaker as its de facto
head.

With the adoption of the Constitution of India on 26 January
1950, this body became the Parliament Secretariat, reflecting the
shift from colonial legislature to sovereign republic. In 1954, it
gained its current identity as the Lok Sabha Secretariat, serving
the elected House of the People. By 1989, the Secretariat
represented six decades of administrative continuity through
pre-independence councils, the Constituent Assembly, and
successive Lok Sabhas.

The stamp takes a stark, architectural approach. Rendered in a
muted, monochromatic palette, the Lok Sabha Secretariat appears
as a long, low, modernist structure—precise lines, rectangular




rhythm, and a restrained fagade. Unlike stamps that foreground
Parliament’s iconic circular chambers, this image highlights the
machinery behind the legislature—the space that facilitates
drafting, research, procedural support, and parliamentary
functioning. The absence of ornamentation reinforces neutrality,
impartiality, and administrative discipline. The empty forecourt,
sparsely suggested landscaping, and unembellished typography shift
attention toward structure rather than spectacle—mirroring the
Secretariat’s behind-the-scenes role in sustaining democratic
process rather than public performance.

While the Lok Sabha itself derives its mandate from Articles
79—88 of the Constitution, the Secretariat embodies a crucial
constitutional principle: legislative independence from the
executive. By enabling the Speaker and the House to function
autonomously—free from government control in matters of
procedure, staffing, and records—it safeguards the separation of
powers implicit in the parliamentary system. The Diamond Jubilee
stamp marks not a building but an idea: that democracy depends
not only on elected voices but on institutional frameworks that
preserve transparency, order, and impartiality. In celebrating this
milestone, the stamp affirms the Secretariat’s constitutional
purpose—to ensure that the House of the People can legislate,
deliberate, and hold the executive accountable with dignity,
continuity, and procedural integrity.

Commemorative Stamp: Golden Jubilee of the Indian
Parliament (2002)

Issued by: India Post

Date of Issue: 13 May 2002

Occasion: 50 Years since the First Sitting of the Indian
Parliament (1952-2002)

Denomination: 400 Paise

Design: Emblematic rendering of Parliament House
encircled by inscriptional motifs inspired by the Central
Hall

Colour: Single colour (sepia-gold)

Printing Process: Photo Offset

Printer: Calcutta Security Printers Ltd.

Paper: Matt Chromo

Number Printed: 3,000,000

Number per Sheet: 40

The stamp commemorates the moment India’s Parliament
convened for the first time on 13 May 1952, following the nation’s




first general elections under universal adult franchise. It marks not
merely fifty years of institutional existence, but fifty years of
uninterrupted democratic functioning—an achievement rare
among post-colonial states. By placing Parliament, rather than
personalities or political symbols, at the centre of the design, the
issue underscores Parliament’s role as the constitutional seat of
sovereignty, debate, and lawmaking.

The single-tone palette gives the stamp the feel of a seal or archival
impression, suggesting endurance rather than celebration.
Parliament House appears within a circular medallion, evoking
unity and continuity, while the geometric lattice around it subtly
recalls classical Indian architectural patterns. The surrounding
Sanskrit inscriptions, modelled on those in the domes of the
Central Hall, act as visual reminders of ethical and philosophical
guidance in public deliberation. The absence of human figures
shifts attention to the institution itself—stable, impersonal, and
larger than any political moment. The restrained elegance of the
design turns the stamp into a statement about legacy, not spectacle.

The Golden Jubilee aligns with the constitutional architecture laid
out in Articles 79—122, which establish Parliament’s structure,
powers, and procedures. The Central Hall—implicitly referenced
in the design—was the site of the transfer of power in 1947, the
signing of the Constitution, and the opening sittings of every
newly elected Lok Sabha. The anniversary also reflects India’s
deeper democratic lineage, from ancient assemblies to modern
representative governance. By 2002, Parliament had presided over
five decades of legislative evolution, constitutional amendments
under Article 368, and peaceful electoral transitions—affirming
the Republic’s commitment to democratic process. The stamp
stands as a quiet reminder that India’s freedom is sustained not
only by independence, but by the daily discipline of parliamentary
debate, scrutiny, and accountability.

Commemorative Stamp: Nani A. Palkhivala (2004)

Issued by: India Post

Date of Issue: 16 January 2004

Occasion: Birth Anniversary of Nani A. Palkhivala
(1920-2002)

Denomination: 500 Paise

Design: Portrait of Nani Palkhivala against a grid-like
backdrop, symbolising law, logic, and structure
Colours: Four-Colour

Printing Process: Photo Offset




Printer: Calcutta Security Printers
Paper: Matt Chromo

Stamps Printed: 400,000
Number per Sheet: 50

This commemorative issue marks the birth anniversary of
Nanabhoy “Nani” Ardeshir Palkhivala—one of India’s most
influential constitutional lawyers, public intellectuals, and
economic commentators. Known for his commanding courtroom
presence and precision of argument, Palkhivala became a central
figure in defining the limits of parliamentary power during India’s
constitutional crises. His advocacy in the landmark Kesavananda
Bharati case (1973) led to the Supreme Court’s historic
articulation of the Basic Structure Doctrine, holding that
Parliament may amend the Constitution but cannot alter its
fundamental character. In a single moment, Palkhivala reshaped the
balance between state authority and individual liberty.

Beyond the courtroom, he emerged as a national educator through
his legendary public lectures on the Union Budget—crowds filling
stadiums to hear economics explained with clarity, humour, and
urgency. His diplomatic tenure as India’s Ambassador to the
United States (1977-79) and his leadership roles across industry,
academia, and public organisations underscored the breadth of his
influence.

The stamp’s portrait is intimate yet formal—Palkhivala in
spectacles and suit, captured in a calm, analytical gaze. The grid-like
background evokes order, structure, and reason—qualities central
to both legal reasoning and economic thought. The warm brown
palette avoids grandeur and instead suggests restraint and
discipline, mirroring Palkhivala’s belief that public life must be
guided not by power but by principle. Unlike many
commemoratives featuring national symbols or institutional
architecture, this design centres the individual mind—placing
intellect itself at the heart of civic life.

On the First Day Cover, the circular image of Palkhivala addressing
a vast crowd captures his second identity—not just advocate in
court, but advocate before the nation. The sea of listeners
transforms him into a democratic educator, turning complex
constitutional and economic questions into a shared civic
conversation.

Few individuals outside elected office have shaped India’s
constitutional destiny as decisively as Palkhivala. His arguments
helped secure the judiciary’s power of review, protect fundamental




rights, and restrain executive excess. The Basic Structure
Doctrine, born of his advocacy, is now the Constitution’s ultimate
safeguard—preventing any transient parliamentary majority from
dismantling democracy’s core values. In this sense, the stamp is
more than a memorial; it is an acknowledgement that
constitutional freedom in India is not merely a product of
institutions, but of individuals who defended them with moral
courage and intellectual rigour.

By honouring Palkhivala, India Post affirms a deeper truth:
constitutional democracy survives not only through laws, but
through citizens willing to challenge power in defence of liberty.
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Commemorative Stamp: Rajya Sabha — 200th Session (2003)

Issued by: India Post

Date of Issue: 11 December 2003

Occasion: 200th Session of the Rajya Sabha (Council of
States)

Denomination: 500 Paise

Design: Line illustration of Parliament House and the
historic Council of States entrance (CS), with a stepped red
pathway

Colours: Five Colour

Printing Process: Photo Offset

Printer: Calcutta Security Printers Ltd.

Paper: Matt Chromo

Print Quantity: 0.8 Million

Number per Sheet: 40

The stamp commemorates a major parliamentary milestone—the
200th Session of the Rajya Sabha—nearly fifty-one years after the
House first met on 13 May 1952. Its visual pairing of two
architectural symbols—the circular Parliament building and the
grand arched entrance marked “CS”—anchors the House both in
physical space and constitutional memory. The date is significant:
by 2003, the Rajya Sabha had evolved into a seasoned chamber,
having navigated 199 sessions of legislation, debate, and national
decision-making. The stamp also recalls the longer institutional arc
that began under the Government of India Act, 1919 with the
establishment of a bicameral legislature inaugurated in 1921, and
then reimagined by the framers during 1946-1950, culminating in
the creation of the Rajya Sabha as a permanent federal chamber.

The design leans on clarity rather than ornamentation. The
Parliament’s outline appears almost like a memory—soft, receding,




and atmospheric—while the entrance to the Council of States is
sharp, frontal, and monumental. This contrast suggests movement
from history to present responsibility. The red steps form a subtle
visual ascent, hinting at deliberation, procedure, and gravitas. The
minimal palette and architectural linework shift attention from
personalities to structure—reinforcing the idea that the Rajya
Sabha is an institution beyond the rise and fall of governments. The
typography of “200 Session” sits like a ceremonial banner, marking

not an event of spectacle but endurance.

The 200th Session marks the continuity envisioned in Article 83,
which makes the Rajya Sabha a permanent body with one-third of
its members retiring every two years. As the federal chamber, it
embodies the Constitution’s commitment to balance—between
Union and States, haste and scrutiny, electoral energy and
institutional stability. The House’s special powers under Article
249 (allowing Parliament to legislate on State List matters in
national interest) and its role in creating All-India Services
underscore its constitutional distinctiveness. Commemorating the
200th Session through a stamp is therefore more than a ceremonial
gesture—it reaffirms the Rajya Sabha’s function as the Republic’s
stabilising limb, a reminder that democracy thrives not only on
majorities, but on memory, continuity, and measured deliberation.
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Commemorative Miniature Sheet: Postage Stamps of the
Princely States of India (2010)

Issued by: India Post
Date of Issue: 6 October 2010
Occasion: Commemoration of the philatelic legacy of
India’s Princely States; released in conjunction with Indipex
2011
Format: Miniature Sheet featuring four individual stamps
Denomination: 500 Paise each
Designs Featured:

o Sirmaur

o Indore
o Bamra
o Cochin

Colours: Multicolour
Printing Process: Wet Offset
Printer: India Security Press, Nashik
Stamps Printed: 0.4 million of each stamp
Miniature Sheets Printed: 0.3 million
Credits:

o Stamp & FDC: Kamleshwar Singh
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o Cancellation: Alka Sharma

Before independence in 1947, India was not a single administrative
unit but a mosaic of British-administered territories and 568
Princely States, each ruled by hereditary monarchs under British
suzerainty. Though these states ceased to exist as political entities
after independence, they left behind an extraordinary postal
heritage. Many of them operated their own postal systems, issuing
stamps that were deeply tied to local identity, authority, and
symbolism.

This miniature sheet revisits that forgotten world, not through
portraits of rulers alone, but through the stamps they once
issued—tiny artefacts that served as statecraft, propaganda, and
iconography. Each stamp becomes a window into a distinct political
geography, artistic style, and administrative system.

Sirmaur

The Sirmaur stamp draws from one of the most visually striking
issues of the state, ruled by Rajput chiefs and founded in 1616 in
what is now Himachal Pradesh. The original Sirmaur stamps,
issued from 1879, were notable for their elegance—oval frames,
rich colours, and a distinctive regal aesthetic. By foregrounding a
turbaned ruler and accompanying early stamp impressions, this
commemorative design treats philately as royal portraiture. It
evokes a state whose stamps were often considered the most
beautiful among India’s feudatory issues.

Indore

Indore’s philatelic history mirrors its political ascent—from a
riverside fort settlement to a major Holkar capital. Stamps issued
between 1885 and 1906 carried princely portraits and annas-based
denominations before the postal system was absorbed by British
India. The miniature sheet highlights that duality: the princely
figure rendered in period style, surrounded by layered impressions
that recall an era when stamps functioned as both fiscal
instruments and markers of sovereignty. The composition hints at
Indore’s hybrid identity—martial, aristocratic, and modernizing.

Bamra

The Bamra stamp references a smaller but historically rich Odisha
feudatory, whose postal system operated briefly between 1888 and
1894. Bamra’s stamps were utilitarian yet bold, often typographic,




reflecting a state less invested in ornate portraiture and more in
administrative clarity. By juxtaposing ruler and revenue-style
markings, the commemorative design reminds us that even modest
states used stamps to assert territorial autonomy. The muted palette
and archival feel give Bamra’s philatelic memory a quiet dignity.

Cochin

Cochin, unlike many princely states, possessed a long and
cosmopolitan history shaped by the Portuguese, Dutch, Mysorean,
and British presence. Its stamps, issued from 1892 to 1949, were
among the most prolific, blending local symbols, royal portraits,
and later bilingual inscriptions. The Cochin design in the sheet
foregrounds a ruler framed by ornate motifs and paired with a
vibrant revenue stamp. It reads like a visual palimpsest—Cochin’s
layered sovereignty distilled into ink, emblems, and typography.

Artistic Interpretation

Although each stamp is distinct, the miniature sheet works as a
single narrative panel. The designs consciously emphasize philately
as heritage, not nostalgia—the original stamps are treated as
cultural artefacts, enlarged, juxtaposed, and reframed for
contemporary viewers. The portraits, seals, and motifs appear
almost museum-like, suggesting conservation rather than
reproduction. The sheet transforms forgotten postal relics into a
curated historical exhibition.

National Significance

Released decades after the dissolution of the princely states, this
issue is less about monarchy and more about memory. It
acknowledges that India’s postal history predates the Republic and
that sovereignty, once fragmented, eventually converged into a
single democratic nation. By commemorating these stamps—not
the regimes behind them—India Post positions philately as a tool
of historical continuity, linking regional identities to a unified
national story.

In essence, the miniature sheet honours not rulers, but the
evolution of communication, statechood, and visual culture on the
subcontinent—a tribute to the many Indias that became one.




Commemorative Stamps: Survey of India — 250 Years (2017)

s

* Issued by: India Post

* Date of Issue: 22 June 2017

* Occasion: 250th Anniversary of the Survey of India
* Type: Miniature Sheet (2 stamps)

* Denominations: 15.00 and ¥5.00

* Colours: Multicolour

* Printing Process: Wet Offset

* Printer: Security Printing Press, Hyderabad

* Paper: Matt Chromo

* Quantity Printed:

—35.00 stamp: 501,250

—X15.00 stamp: 401,250

* Designer / Credits: Alka Sharma (Stamps, Miniature Sheet,
FDC, Brochure & Cancellation)
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SURVEYOF INDIA
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X15.00 Stamp

Features a historic theodolite—an early surveying instrument that
defined the scientific mapping tradition in India. It evokes the age
of the Great Trigonometrical Survey, when surveyors charted
mountains, forests, deserts, and the Himalaya with rudimentary

tools and extraordinary human endurance.

X5.00 Stamp

Shows the official emblem of the Survey of India, inscribed with
“1767,” marking its founding year, and crowned with the national
emblem. The globe at the centre signals its role as a mapping
authority, while the motto “A Setu Himachalam” (“From Setu to

the Himalaya”) asserts the organisation’s mandate to survey the
entire subcontinent.

Survey of India is the oldest scientific institution of the country,
established in 1767 when Major James Rennell became Surveyor
General of Bengal. Over time it evolved into the national mapping
and geospatial agency, laying the physical and administrative
foundation of modern India. It printed the first Indian postage
stamp (1854) and the first printed copy of the Constitution of
India—two milestones that link cartography, statecraft, and
nation-building.

Across 250 years, its surveys enabled roadways, railways, defence
logistics, urban planning, dams, forests, mineral exploration, and
boundary demarcation. Its officers were often the first to enter
unmapped terrain, turning the unknown into measurable space.

The miniature sheet deliberately juxtaposes past and present.




The antique theodolite is rendered as a stark, almost sculptural
object—an ode to early scientific exploration. The emblem stamp,
in contrast, adopts a formal institutional language, signalling
authority, precision, and state legitimacy. The muted parchment
background mimics archival paper, grounding the design in history
rather than spectacle.

Together, the stamps create a timeline in two images: from manual

instruments to an organised national institution.

Survey of India’s work underpins the very idea of territory—central
to sovereignty, defence, and administration. Its responsibilities align
with the constitutional mandate of protecting India’s boundaries,
maintaining accurate maps, and providing essential data for
governance, development, and disaster planning.

By 2017, Survey of India had entered the era of digital mapping,
GIS, and remote sensing, expanding from classical surveying to
geospatial intelligence. The stamps commemorate not just
longevity, but continuity—the transition from colonial-era surveys
to an independent nation’s scientific backbone.
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Commemorative Stamp: Benegal Narsing Rau (1988)

Issued by: India Post

Date of Issue: 26 February 1988

Occasion: Birth Centenary of B. N. Rau
Denomination: 60 Paise

Design: Formal portrait of B. N. Rau in monochrome
Colour: Single colour

Printing Process: Photogravure

Printer: India Security Press, Nashik

Paper: Indigenous unwatermarked matt-coated adhesive paper
Number Printed: 1,000,000

Number per Sheet: 40

The stamp marks 100 years since the birth of Benegal Narsing
Rau (1887—-1953)—the quiet, indispensable architect behind
India’s constitutional foundations. Born in Mangaluru on 26
February 1887, Rau’s academic brilliance took him from Madras to
Cambridge, and later into the Indian Civil Service in 1909. Over
the next three decades he handled key legislative and administrative
roles in Bengal and Assam, earning a reputation for balance, clarity,
and deep legal insight. His work under the Government of India
Act, 1935—revising central and provincial laws for a new federal

structure—was one of the earliest signs of his constitutional genius.




His famed “Indus Award” on water-sharing between northern
states became a landmark in riparian jurisprudence. By the 1940s,
he was recognized internationally as a jurist who could untangle
complex legal disputes with precision and fairness.

The stark, single-colour portrait is deliberate. There are no symbols,
no architectural backdrops, no overt nationalism. The visual
language mirrors Rau’s personality—measured, analytical,
disciplined. His angled gaze suggests thought in motion, a mind
drafting frameworks rather than seeking spotlight. The absence of
embellishment turns the stamp into a study of intellect rather than
identity. It reinforces the idea that some of the most formative
contributions to the Republic were made not by orators or mass
leaders, but by scholars who worked in rooms few ever saw.

Rau’s role in shaping modern India is inseparable from its
Constitution. Appointed Constitutional Adviser to the
Constituent Assembly in 1946, he prepared the initial draft that
became the blueprint for deliberations from 1946 to 1950. He
consulted leading constitutional thinkers across the US, UK,
Canada, and Ireland, helping refine ideas on judicial review,
federalism, fundamental rights, and the separation of powers. His
work laid the intellectual groundwork for what would later be
articulated as the Basic Structure of the Constitution. Rau went
on to serve on the International Law Commission (1948) and
was elected to the International Court of Justice in 1952,
becoming one of India’s earliest global legal voices. His death in
1953 prompted a rare tribute in the Lok Sabha—honouring a man
who never sat in Parliament, but helped give it its constitutional
authority. The stamp, issued on his centenary, quietly
acknowledges that democratic institutions stand not only on
political will, but on the architecture of law he helped design.
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Commemorative Stamp: Dr. B. R. Ambedkar (1973)

* Issued by: India Post

* Date of Issue: 14 April 1973

* Occasion: Birth Anniversary of Dr. B. R. Ambedkar
* Denomination: 20 Paise

* Design: Portrait of Dr. B. R. Ambedkar with the Indian
Parliament in the background

* Colours: Raw sienna and red-purple

* Printing Process: Photogravure

* Printer: India Security Press

* Paper: Coated unwatermarked P.G. stamp paper

* Number Printed: 1,000,000




* Number per Sheet: 50

Issued during the 25th year of India’s Independence, this stamp
honours Dr. Bhimrao Ramji Ambedkar—ijurist, economist,
champion of social justice, and principal architect of the Indian
Constitution. The date of release, 14 April, marks his birth
anniversary, a moment revered across India, especially among
communities uplifted by his struggle against caste oppression.

The stamp’s composition is deliberate: Ambedkar’s resolute
portrait dominates the frame, while the Parliament
House—symbol of democratic authority—sits behind him like a
visual testament to his constitutional legacy. It’s not merely a
tribute; it’s a reminder that the nation’s governing framework bears
his intellectual imprint.

There is no symbolism more striking than pairing Ambedkar’s
image with Parliament. It visually asserts one truth: the building
may represent the nation’s democracy, but its moral and legal
foundations were shaped by him. The muted colour palette—raw
sienna and purple—maintains a solemn, dignified tone, avoiding
ornamentation and instead foregrounding Ambedkar’s seriousness
of purpose. His glasses, sharply outlined, almost function as an
emblem of clarity and critique—traits that defined his public life.

The horizontal layout widens the frame, allowing the Parliament to
stretch behind him like a horizon line—suggesting continuity,
endurance, and the long arc of social reform.

As Chairman of the Drafting Committee (1947-50), Ambedkar
steered India toward a constitutional vision grounded in liberty,
equality, and fraternity. His imprint is most visible in:

Article 17: Abolition of untouchability
Fundamental Rights: Protection against discrimination
Directive Principles: Social and economic democracy

Hindu Code Bill: Reform of personal laws and gender
rights

His leadership signalled a shift from mere political independence to
moral and social reconstruction. While the stamp honours a
national figure, its deeper statement is constitutional: democracy is
hollow without social equality.

Released in 1973—just after the Kesavananda Bharati judgment
reaffirmed constitutional supremacy—the stamp feels almost
prophetic. Ambedkar’s lifelong warning against state overreach and




majoritarian tyranny echoed loudly in that moment.

This issue stands as one of the most culturally charged stamps in
Indian philatelic history—not decorative, but declarative. It frames
Ambedkar not only as a leader of the oppressed, but as a
cornerstone of the Republic itself.
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Commemorative Stamp: Silver Jubilee of All India Radio
(1961)

Issued by: India Post

Date of Issue: 8 June 1961

Occasion: 25th Anniversary of All India Radio (Akashvani)
Denomination: 15 naye paise

Colour: Blue

Design: Two radio transmission towers with radiating wave
signals, alongside the AIR emblem and bilingual inscription
Printing Process: Photogravure

Printer: India Security Press

Watermark: Multiple Lion Capital of Ashoka

Number Printed: 2.5 million

Number per Sheet: 35

The stamp marks twenty-five years of All India Radio, which began
broadcasting in 1936 and grew into the nation’s most influential
public communication network. By 1961, AIR had expanded to 28
stations and 60 transmitters, reaching more than half of India’s
population. The anniversary came at a crucial moment in
post-Independence India, when radio was not just a medium of
entertainment, but a tool for education, national integration, and
cultural revival. The stamp’s bold blue field and radiating signals
symbolize the widening reach of broadcast technology, while the
AIR emblem anchors the institution’s identity as a national service

rather than a commercial enterprise.

The imagery chooses technology over portraiture. Two soaring
transmission masts, lit by concentric broadcast waves, frame radio
as a force that travels across geography, class, and language. There is
no human figure in the composition—communication itself
becomes the protagonist. The deep gradient sky evokes both
modernity and aspiration, while the emblem of Akashvani acts like
a seal of authority, linking science with state purpose. The
minimalism mirrors radio’s own character: invisible, far-reaching,

democratic.

Though the Constitution does not explicitly mention




broadcasting, AIR’s mission echoed constitutional
values—especially the commitment to equality, cultural diversity,
and public education. In a multilingual nation, AIR’s
programming in major languages, dialects, and tribal tongues
reinforced Article 351’s spirit of promoting linguistic harmony,
while its educational and rural broadcasts supported the Directive
Principles aimed at social upliftment. Issued in the young republic’s
14th year, the stamp quietly underlines a foundational idea:
communication is a public good. By celebrating AIR’s Silver
Jubilee, India affirmed that nation-building was not only about
laws and institutions, but about shared voices, shared stories, and a
shared civic imagination carried through the airwaves.

31T INDIA
: 1949-29?4 -

: f; | fJ:
Pasze:

DIAMOND JUBILEE OF RAJBHASHAE

 AARAAASAARAANASASEdRN,

Commemorative Stamp: Diamond Jubilee of Rajbhasha
(2024)

Issued by: India Post

Date of Issue: 14 September 2024

Occasion: 75 Years of Hindi as the Official Language of the Union
(1949-2024)

Denomination: 500 Paise

Design: The number 75 in bold tricolour form encircling the
word Hindji, surrounded by Devanagari letters

Colours: Multicolour

Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Stamps Printed: 305,950

Type: Mint, Commemorative Stamp

The stamp marks seventy-five years since the Constituent Assembly
formally adopted Hindi in the Devanagari script as the Union’s
official language on 14 September 1949, after a contentious
three-day debate from 12—14 September 1949. The decision
became a turning point in the linguistic architecture of
independent India, laying the foundation for a functional language
policy in governance. The year 2024—25 has been designated as the
Official Language Diamond Jubilee Year, and this stamp serves as
its emblem—an artefact celebrating the journey from
constitutional recognition to contemporary implementation.

The stamp’s visual centre— 75 riding over a tricolour sphere
containing the word Hindi—signals continuity, unity, and national
identity. The ring of Devanagari consonants and vowels subtly
gestures toward linguistic inclusivity and the script’s phonetic
breadth. Rather than depicting a map, emblem, or institution, the
design foregrounds language itself as a national




connector—suggesting that Hindi operates not as a boundary but
as a bridge in administrative communication.

The decision of 1949 was later operationalised through the Official
Languages Act, 1963, the Official Language Resolution of
1968, and the Official Language Rules of 1976, giving legal
scaffolding to the Constitution’s Article 343. The establishment of
the Department of Official Language in 1975 further
institutionalised the mandate to promote Hindi in administration
through motivation rather than compulsion. By marking the
Diamond Jubilee, the stamp situates Hindi’s journey within India’s
federal and democratic framework—recognising that language
policy in India is not merely linguistic, but constitutional,
administrative, and symbolic.

: | Commemorative Stamp: Supreme Court of India — 75 Years
| (2024)

| Issued by: India Post

* Date of Issue: 31 August 2024

* Occasion: 75th Anniversary of the Supreme Court of India
* Denomination: 1000 Paise

* Design: The iconic dome of the Supreme Court building with
the tricolour flying at its fagade, accompanied by the “75 Years”
emblem featuring the Ashoka Chakra

* Colours: Multicolour

* Type: Mint, Single Stamp

* Printing Process: Wet Offset

* Printer: Security Printing Press, Hyderabad

* Miniature Sheets Printed: 211,000

This stamp commemorates 75 years since the Supreme Court of
India came into existence on 28 January 1950, two days after the
Constitution came into force. It honours the Court’s role as the
final interpreter of the Constitution, the guardian of fundamental
rights, and the apex judicial authority shaping the rule of law in the
Republic.

The image focuses on the Supreme Court’s distinctive circular
structure and central dome—an architectural symbol of balance,
authority, and impartial justice. The “75 Years” mark paired with
the Ashoka Chakra links the institution to constitutional
sovereignty and continuity. The upward perspective and clear sky
evoke stability and endurance.

The stamp avoids decorative excess. Its visual language is




architectural and institutional rather than symbolic or figurative.
The massive dome dominates the frame, signalling the weight of
judicial power. The tricolour at the entrance acts as a single
emotional point—suggesting that justice is delivered in the name of
the people. The pale blue backdrop adds calmness and dignity,
while the clean typography reinforces formality. The emblem’s
circular sweep mirrors the building’s geometry, subtly tying time,
structure, and democracy together.

The Supreme Court’s establishment marked a decisive break from
colonial judicial dependence on the Privy Council. Under Articles
124-147 of the Constitution, it became the final court of appeal,
the protector of fundamental rights, and the arbiter in
Centre-State disputes. Article 32—described by B.R. Ambedkar as
the “heart and soul of the Constitution”—empowered citizens to
directly approach the Court for rights violations, giving the
judiciary unprecedented democratic centrality.

Over 75 years, the Court has transformed Indian public life
through landmark doctrines:

e Basic Structure (1973): Parliament cannot destroy the
Constitution’s core principles.

e Public Interest Litigation (1980s onward): Expanded
access to justice for those without resources.

e Right to Privacy (2017): Recognised as a fundamental
right.

e Environmental and social justice rulings: Linking rights
to dignity, equality, and life under Article 21.

The stamp, issued in an era of heightened public engagement with
constitutional questions, acts as a civic reminder: democracy is
sustained not just by elections, but by institutions that uphold
rights and accountability. In celebrating 75 years, it reinforces the
idea that justice is a living, evolving constitutional
promise—anchored in law, but meaningful only when accessible to

every citizen.
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’ E ) Issued by: India Post

» N

s R e Date of Issue: 30 July 2022

E E“ E Occasion: Affirming the citizen’s right to free legal aid and
: E_, 3 X4 equal access to justice

3 Right to Free Legal Aid « . . .

4 A e aacadacaa i N o Denomination: 500 Paise

Design: Emblem featuring the Ashoka Chakra over two
clasped hands framed by the tricolour, with bilingual text
Colours: Multicolour

Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Stamps Printed: 201,600

Type: Mint, Commemorative

The stamp marks a constitutional promise: justice must be
accessible to every citizen, not only to those who can afford legal
representation. Released in 2022, it highlights India’s formal
recognition of free legal aid as a right tied to dignity, equality, and
the rule of law. The circular motif of the Ashoka Chakra anchors
the design in constitutional authority, while the handshake
symbolises support, trust, and solidarity—visual shorthand for the
state extending a hand to those without resources or power.

Instead of court buildings or judges, the stamp focuses on human
connection. The handshake is centred beneath the national
emblem, suggesting that legal aid is not charity but a right backed
by the Republic. The tricolour sweep frames the hands like
protective wings, turning the idea of justice into something tangible
and inclusive. The bilingual typography—Nyay Sab Ke Liye and
Access to Justice for All—bridges audiences, reminding viewers that
justice is both a national value and a universal democratic principle.
Its clean, minimal style mirrors the clarity that the legal system
aspires to.

The stamp’s deeper anchor is Article 39A of the Constitution,
introduced to ensure that economic hardship is never a barrier to
justice. Read alongside Articles 14 and 21—equality before law and
the right to life and personal liberty—it forms the constitutional
spine of legal aid in India. The Legal Services Authorities Act, 1987
gave Article 39A institutional reality, leading to the creation of
national and state bodies that provide free legal services, support
Public Interest Litigation, and run Lok Adalats to resolve disputes
swiftly and amicably.

By commemorating this right, the stamp reaffirms a core




democratic truth: justice cannot be meaningful unless it is
reachable. It stands as a quiet but powerful reminder that the
courts belong to every citizen—not just the privileged—and that
legal aid is not generosity, but a constitutional guarantee.
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Commemorative Stamp: Panchayati Raj (1962)

Issued by: India Post

Date of Issue: 26 January 1962

Occasion: Inauguration and national recognition of the

Panchayati Raj system

Denomination: 15 Naya Paise

Colour: Red-Lilac

Design: A village panchayat seated under a banyan tree,

with the Parliament House and the map of India forming

the backdrop

Printing Process: Photogravure

Paper/Watermark: Coated, unwatermarked stamp paper
e Type: Postally used commemorative stamp

Released on Republic Day 1962, this stamp marks a turning point
in India’s democratic journey—the institutionalisation of
Panchayati Raj. The visual narrative is deliberate and layered. The
banyan tree evokes rural India, tradition, and communal
decision-making. Beneath it sits a circle of villagers—men and
women—engaged in deliberation, signalling decentralised,
participatory governance. Suspended above them is Parliament,
connected through the outline of the national map. The message is
unmistakable: democracy is not just a national edifice in Delhi; it
must take root in every village. Panchayati Raj was conceived as the
bridge linking the citizen in the remotest hamlet to the sovereign
power of the Republic.

Panchayati Raj stems from the Directive Principles—specifically
the call to organise village panchayats as units of self-government.
By 1961, multiple states had enacted legislation creating a three-tier
structure: Gram Panchayat, Panchayat Samiti, and Zila Parishad.
The system aimed to decentralise authority, involve citizens in
planning, and shift development from top-down administration to
local decision-making. Issuing the stamp in 1962 was a public
affirmation that democracy was not merely electoral—it was meant

to be lived daily at the village level.

The stamp avoids grandeur or heroic imagery. Instead, it elevates
the ordinary—villagers in dialogue. The banyan tree acts as a
symbolic canopy of collective wisdom, while Parliament appears




almost like a guardian institution rather than a commanding one.

The vertical composition draws the eye upward, suggesting

governance rising from the grassroots. The choice of a single colour

reinforces simplicity and unity—fitting for a system built on

cooperation rather than spectacle.

Commemorative Stamps: Inauguration of the Republic of

India (1950)
Issued by: India Post
e Date of Issue: 26 January 1950

Occasion: Proclamation of the Republic and enforcement
of the Constitution of India
Set of: 4 commemorative stamps
Denominations and Themes:
o 2 annas: Rejoicing crowds and ceremonial
trumpets
o 3% annas: Quill, ink-well and hymn verse
O 4 annas: Ear of grain and plough
© 12 annas: Spinning wheel and hand-woven cloth

Colours:
0 Red (2 annas)
O Blue (3% annas)
o Violet (4 annas)
0  Maroon (12 annas)
Design Elements (common): “Republic of India” and

“Inauguration January 26, 19507 inscriptions,
denomination in English and Devanagari
Printing Process: Offset
Paper/Watermark: Star-pattern multiple watermark
Perforation: 13 x 13
Printer: India Security Press, Nashik
Quantities Printed:

O 2annas — 19.7 million

O 3Y%annas — 1.2 million

O 4annas - 6.9 million

o 12annas - 2.5 million
Intended Postal Use:
Inland postage (2 annas)

o

o Foreign letter mail (3% annas)
O Registration (4 annas)
o Foreign airmail (12 annas)

These four stamps were issued on the very day India became a

republic, making them the first philatelic expression of

constitutional nationhood. Each design embodies a sector central




to India’s reconstruction: celebration and civic awakening, literacy
and moral reform, agriculture as economic backbone, and cottage
industry as self-reliant production. Together, they form a visual
charter of post-colonial aspiration. The repeated figures of a boy
and girl looking upward bind the series—suggesting that the
Republic is not anchored in past symbols, but in the promise of a

new generation.

The series communicates the values embedded in the newly enacted
Constitution: social justice, economic uplift, equal citizenship, and
dignity of labour. Instead of depicting leaders, the imagery shifts
focus to collective progress and everyday livelihood—education,
food security, and village industry. Issued at the moment the
Constituent Assembly dissolved into the Parliament of a sovereign
republic, the stamps served as public affirmation that
self-government would not simply be administrative—it would
transform social and economic life.

There is a strong intentional simplicity in the designs. They echo
indigenous tools and crafts rather than colonial iconography. The
colour palette distinguishes thematic domains, while the clean
linework gives the stamps a modernist clarity. The diagonal
elements—plough, quill, charkha spindle—create a sense of
motion and evolution. The hymnal script behind the quill evokes
conscience; the cloth behind the charkha evokes production; the
rising grain evokes sustenance. Nothing is ornamental—each visual
decision reinforces the idea that the Republic must be built
through knowledge, labour, and shared civic energy.

=
£
o
Tz

B
X
9]
zz
434
Q<
5m
np
o
m
o

Commemorative Stamp: International Human Rights Year
(1968)

Issued by: India Post

Date of Issue: 1 January 1968

Occasion: 20th anniversary of the Universal Declaration of
Human Rights and the UN-designated International Year
for Human Rights

Denomination: 15 Paise

Colour: Olive Green

Design: Three human figures of different shades joined
hand-in-hand around a globe, with the UN human rights
emblem and the year “1968” alongside

Printing Process: Photogravure

Paper/Watermark: Unwatermarked paper

Type: Mint commemorative stamp




This stamp marked India’s entry into a global moment. Twenty
years after the Universal Declaration of Human Rights was
adopted by the UN General Assembly in 1948, the world paused in
1968 to reafhirm its commitment to dignity, equality, and freedom.
By issuing this stamp on the very first day of the year, India
positioned itself not merely as a participant but as a vocal supporter
of universal human rights. The imagery is unambiguous: human
beings—without markers of race, nationality, gender, or
religion—form a circle around the world. The act of holding hands
conveys solidarity, mutual responsibility, and the belief that rights
are not confined within borders. In a single visual, the stamp
translates the Declaration’s core message: humanity is one
community, and its freedoms are indivisible.

For India, the stamp resonated deeply with the Constitution’s
foundational promises. Adopted just three years after the UDHR,
the Indian Constitution drew heavily on its moral vocabulary:
equality before the law, freedom of speech, protection of life and
liberty, and safeguards against discrimination. By 1968, the
Republic was still young, and many of these rights were more
aspirational than realised. The stamp served as both celebration and
reminder. It affirmed that fundamental rights were not an internal
administrative choice but part of a larger global commitment India
had embraced. In a decade marked by refugee crises, social
stratification, and the early stirrings of rights-based movements, the
image reinforced that the Constitution’s guarantees were tied to a
universal human project. It was a diplomatic statement, a
constitutional echo, and a civic nudge all at once.

The design is deliberately minimalist. The figures lack facial
features, clothing, or nationality—distilling the human form to its
most universal outline. The differing shades of the silhouettes
subtly invoke diversity—racial, cultural, even ideological—yet they
are bound through shared purpose. The globe occupies the centre,
indicating that human rights are planetary in scope; they belong to
no single nation. The olive-green palette is restrained, almost
solemn, underscoring the seriousness of the theme. The left-placed
UN human rights emblem anchors the stamp in international
legitimacy, while the stark typography of “1968” situates it firmly in
a historical milestone. There is no grand monument, no leader, no
flag—only humanity connected through shared dignity. The
design’s quiet confidence mirrors the essence of human rights:
powerful, universal, and fundamentally human, even when
understated.




Commemorative Miniature Sheet: 1942 Freedom Movement
(2017)

Issued by: India Post
Date of Issue: 9 August 2017
Occasion: 75th anniversary of the Quit India Movement

Denomination: 500 Paise (each stamp; 8 stamps in the
sheet)
Colour: Multi-colour

Design: Eight scenes depicting key moments, symbols, and
participants of the Quit India Movement, including
Gandhi’s “Do or Die” call, mass gatherings, arrests,
marches, women’s participation, and public defiance
Printing Process: Wet Offset

Printer: India Security Press, Nashik

Stamps Printed: 0.5 million each; 0.1 million miniature
sheets

This sheet is essentially a storyboard of 1942—a revolution told
frame by frame. Rather than commemorating a single event or
hero, it captures the full emotional and political arc of the Quit
India Movement. At its centre is Gandhi’s “Do or Die” call, a
turning point that shifted the freedom struggle from negotiation to
mass civil resistance. Around this moment unfold the scenes of
public mobilisation: sprawling crowds at Gowalia Tank Maidan,
protest marches, and the sweeping tide of ordinary people who
turned a resolution into a nationwide uprising.

The stamps also spotlight the rupture that followed—arrests,
censorship, and sweeping repression. By including images of
Gandhi's detention and newspaper clippings of banned or
restricted reporting, the sheet reminds us that movements grow not
only through inspiration but through confrontation with power. It
also corrects the popular memory that freedom was an elite
struggle. Women appear as visible actors, smiling, marching, and
asserting agency. Their presence signals that 1942 was not just a
political milestone but a social awakening.

As a collective narrative, the sheet moves from resolve to rebellion,
from resistance to solidarity. It portrays freedom not as a gift
bestowed in 1947, but as something wrested through defiance, risk,
and sacrifice.

The Quit India Movement was the moment when the colonial
relationship became irreparable. Gandhi’s declaration—“We shall
either be free or die in the attempt”—encouraged Indians to think
of themselves as already free, long before legal independence




arrived. The movement broke the illusion of British permanence,
forced global attention to India’s demands, and convinced Britain
that governance without consent was no longer viable.

The miniature sheet, issued 75 years later, acts as a national
reminder that mass participation—not diplomacy alone—pushed
India to the verge of independence. It acknowledges the invisible
majority: students who left schools, workers who struck, peasants
who seized local institutions, and the thousands who died or
disappeared. By highlighting marches, protests, and public
gatherings, the stamps emphasize that sovereignty was claimed
from the ground up.

The sheet avoids romantic grandiosity. The palette is earthy and
fiery—burnt orange, sepia, and deep tones—evoking urgency, heat,
and ferment. Gandhi appears not as a monumental figure but as a
human presence whose words sparked action. The frames are
dynamic: crowds in motion, hands raised, bodies advancing. This
visual rhythm suggests momentum—a people moving forward even
when their leaders were imprisoned.

Each stamp is cropped tightly, bringing the viewer close to the
action. There is no distant scenery or ornamental flourish. Instead,
the focus is on bodies, faces, and movement—freedom as a lived
experience, not a distant ideal. The repetition of “1942 Freedom
Movement” across all eight stamps reinforces the idea that the

struggle was collective, continuous, and nationwide.

More than a commemorative issue, this sheet serves as a political
archive. It compresses a turbulent year into eight visual moments,
reminding contemporary India that democracy did not begin in
1950 with the Constitution—it was rehearsed in the streets years
earlier. Quit India was the rehearsal of citizenship: public
participation, civil disobedience, and moral courage.

In celebrating 75 years of the movement, India Post wasn’t merely
honouring the past. It was reaffirming a principle at the heart of the
Republic: that freedom is sustained not by authority, but by people
who are willing to stand, speak, march, and resist.




Commemorative Stamp: 25th Anniversary of Independence
(1973)

Issued by: India Post
e Date of Issue: 26 January 1973
Occasion: Silver Jubilee of India’s Independence
(1947-1972)
Denomination: 20 Paise
e Colour: Ochre, Red, Indigo, Black
Design: The Ashoka Chakra interwoven with a stylised
Naga (serpent), framed within a geometric, symbolic motif;
dates “1947-1972” inscribed above
Designer: Jyoti Bhatt
Printing Process: Photogravure
Paper/Watermark: Coated, unwatermarked stamp paper

Type: Commemorative, postal used

Issued at the midpoint between Independence and the present
Constitution-based Republic, this stamp functions less like a
historical portrait and more like a philosophical statement. Instead
of featuring leaders, monuments, or flag imagery, it centres on the
Ashoka Chakra—India’s emblem of law, motion, and moral
order—locked in an intricate knot with a Naga. The design is
abstract and uncompromising, demanding interpretation rather
than offering a straightforward narrative. That choice signals a shift:
by 1973, India was not simply celebrating freedom from colonial
rule, but reflecting on what it meant to preserve that freedom
within a living democracy.

The interlocking forms evoke a sense of continuity and tension—a
reminder that independence is not a static achievement but a
constantly negotiated state. The dates 1947 and 1972 frame the
design like bookends, marking twenty-five years of national
transformation while also hinting at the unfinished journey ahead.

The Ashoka Chakra is not merely decorative. It sits at the heart of
the national flag and symbolizes dharma—justice, ethical
governance, and the rule of law. By entwining it with the Naga, the
stamp suggests a protective force around democratic values. In
Indian iconography, the serpent is not only a guardian but also a
symbol of cyclical renewal, vigilance, and latent power. Together,
the two forms communicate a constitutional message: democracy
survives through safeguarding, not assumption.

Released on Republic Day—when India commemorates the
adoption of the Constitution—the stamp implicitly celebrates the
principles that animate the Republic: justice, liberty, equality,




fraternity, and unity. The Silver Jubilee moment was a checkpoint.
India had weathered wars, food crises, social upheavals, and the
early challenges of federal governance. The stamp’s imagery
acknowledges that independence was won collectively, but
sustaining constitutional order requires constant attention,
discipline, and moral courage.

There are no faces on this stamp because the Constitution does not
belong to heroes—it belongs to citizens.

Jyoti Bhatt’s design draws from folk aesthetics, geometric
symmetry, and traditional motifs rather than grand political
iconography. The colours—deep red, indigo, ochre—suggest earth,
resolve, and introspection rather than celebration and spectacle.
The knot-like composition creates a visual loop, implying a motion
that never ends. The circular form pulls the eye inward,
encouraging contemplation rather than patriotic triumph.

The Naga encircling and interweaving the Chakra introduces an
almost meditative stillness. Unlike earlier stamps that glorify
freedom fighters or national architecture, this stamp turns inward,
examining the invisible scaffolding of the Republic—Ilaw,
protection, balance, and restraint.

It asks viewers not to remember the moment of independence, but
to reflect on the responsibilities that come after.

This is one of the rare Independence commemoratives that does
not romanticise the past. Instead, it frames the Silver Jubilee as a
moment of reckoning: freedom must be guarded, democracy must
be defended, and the Constitution must be lived, not merely
inherited. By using symbolism instead of literal imagery, the stamp
elevates the conversation from history to philosophy.

In a single small frame, it captures a profound truth:
Independence created a nation; constitutional vigilance
sustains it.
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Commemorative Stamp: Chakravarti Rajagopalachari (1978)

Issued by: India Post
Date of Issue: 10 December 1978
® Occasion: Birth centenary of C. Rajagopalachari
(1878-1972)
Denomination: 25 Paise
Colour: Red-Brown
® Design: Rajaji taking oath as Governor-General of India,
standing before a microphone beside an ornate ceremonial
chair
Designer: Charanjit Lal
Printing Process: Photogravure
Paper/Watermark: Unwatermarked paper
Type: Commemorative stamp
Number Printed: 3,000,000
Number per Sheet: 35
Printed at: India Security Press, Nashik

This stamp freezes a historic moment: Rajaji taking oath as the first
and only Indian Governor-General of India. The image is intimate
yet monumental. There is no grand procession, no military
backdrop—just a man, a script in his hand, and a microphone. It
quietly signals the transfer of power from empire to citizen
leadership. The ornate chair behind him suggests the weight of the
office, but Rajaji stands apart from it—humble, self-contained,
almost ascetic. The composition draws attention not to authority
but to responsibility.

By choosing this moment, the stamp honours Rajaji not merely as a
political figure, but as a moral voice. It celebrates a leader who
bridged the revolutionary fervour of the freedom struggle and the
disciplined governance of the Republic. The sepia-toned palette
reinforces the solemnity of the transition and the dignity of
constitutional succession.

Rajaji’s appointment in 1948 symbolised a turning point. The
British Crown no longer presided over India’s constitutional order;
an Indian now stood at the apex of executive authority. The
oath-taking scene echoes the Constitution’s core idea—that power
flows not from lineage or conquest, but from legitimate,
accountable governance. Rajaji embodied that shift.

His career also intersects deeply with constitutional values. A close
associate of Gandhi and later a fierce defender of democratic
freedoms, he championed civil liberties, ethical public life, and
peaceful dissent. In his later years, he argued against centralized




excess, warning that democracy could only survive if citizens
remained vigilant and power remained restrained. In that sense, the
stamp is not only a tribute to a statesman but a reminder of
constitutional humility: leadership is service, not dominion.

The visual choices are deliberate and spare. The camera-like angle
keeps Rajaji centred yet grounded. His simple attire contrasts
sharply with the opulent chair, creating a visual metaphor: the
office may be grand, but its occupant must remain grounded. The
microphone brings modernity into the frame—a signal that India’s
new leadership would speak directly to its people rather than rule
from a throne.

The monochromatic red-brown palette evokes memory, history,
and reverence rather than spectacle. There is no symbolism of
triumph—no flags, no applause. Instead, the stamp honours
introspection and moral clarity. It presents leadership not as
command but as conscience. In doing so, it mirrors Rajaji’s own

legacy: principled, thoughtful, and steeped in democratic restraint.

In one frame, the stamp captures a nation’s transition— from
colonial rule to constitutional self-governance, from imperial
authority to ethical public service.
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Commemorative Stamps: Child Rights — Children’s Day
(2019)

Issued by: India Post
Date of Issue: 14 November 2019
® Occasion: Children’s Day and the 30th anniversary of the
UN Convention on the Rights of the Child; 70 years of
UNICEF in India
Type: Miniature Sheet of 2 stamps
Denomination: 1500 Paise each
Colour: Multi-colour
Printing Process: Wet Offset
Printer: Security Printing Press, Hyderabad

Design Source: Winning entries from a national children’s
stamp design competition

e Theme: Rights to Survival, Protection, Participation, and
Development

Though visually distinct, both stamps speak to a single
constitutional idea: childhood is not charity—it is a right. The
Indian Constitution, through Article 21A, Article 24, the Directive
Principles, and later the Right to Education Act, frames childhood
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as a protected phase that demands state responsibility. These
stamps translate that legal philosophy into imagery children
themselves imagined.

Stamp 1: Wings of Education and Freedom

A young girl leaps upward, sprouting wings made of books. The
visual metaphor is direct: education is liberation. Her
posture—joyful, unrestrained—rejects the old image of the child as
a passive recipient. Instead, she becomes an agent of her own
future. The burst of orange radiance behind her evokes possibility
and optimism, suggesting that learning is not merely a
constitutional entitlement but the key to dignity and mobility. It
speaks to the Constitutional promise of equality of opportunity
and the belief that social justice begins with access to knowledge.

Stamp 2: The Ladder of Learning

A small child climbs a ladder made from oversized pencils toward
an open book glowing like a horizon. Here, growth is incremental,
step-by-step—an honest reflection of development as process rather
than miracle. The open sky and blue backdrop underscore the
boundless potential every child holds when given access, safety, and
encouragement. This strikes at the heart of the Constitution’s
developmental vision: the State must create conditions in which
every child can advance, not just survive.

These stamps sit at the intersection of national and global
commitments. The Constitution embeds protections for children,
but the 2019 issue also aligns India with the UN Convention on
the Rights of the Child—still the most widely ratified human rights
treaty in history. The stamps quietly assert that rights to education,
safety, participation, and growth are not aspirational—they are
non-negotiable.

By choosing artwork created by children, India Post flips the
traditional gaze. Children are not subjects of policy; they are voices
in it. This mirrors a key shift in rights discourse: children are
individuals with agency, not extensions of adults or the State.

The palette across both stamps is bright, almost exuberant,
rejecting the sombre tones often associated with social issues. The
art style is unpolished, hand-drawn—intentionally so. It honours
the imagination of children rather than imposing adult aesthetics.
Books, pencils, wings, ladders—every object is symbolic but
accessible, making the message legible even to the youngest viewer:




learning lifts, protects, and transforms.

The absence of institutional imagery—no schools, no officials, no
buildings—keeps the focus on the child. Rights are personal before
they are structural.

Philately often chronicles political milestones, leaders, and
monuments. These stamps do something different. They assert that
the future of the Republic rests not merely in institutions but in
the wellbeing, empowerment, and voice of its children. They
extend the Constitution beyond courtrooms and textbooks into
the emotional and imaginative world of young citizens.

In doing so, they remind the nation of a simple constitutional
truth: democracy must not only protect its children—it must
believe in their dreams.
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Commemorative Stamp: Journey of the National Flag (2022)

Issued by: India Post

Date of Issue: 2 August 2022

Occasion: 75 years of Independence — Azadi ka Amrit
Mahotsav

Denomination: 7500 Paise

Type: Miniature Sheet (1 stamp)

Colour: Multi-colour

Printing Process: Wet Offset

Printer: Security Printing Press, Hyderabad

Theme: Evolution of the Indian National Flag

This miniature sheet is not just a portrayal of the Tricolour—it is a
visual history lesson. The stamp places the contemporary national
flag alongside four earlier designs used in difterent phases of the
freedom struggle. By doing so, it compresses nearly half a century
of political aspiration into a single frame. The modern Tiranga,
fluttering against an open sky, occupies the circular stamp,
signalling culmination and sovereignty. Surrounding it are older
designs—from Sister Nivedita’s 1905 version to the Gandhian
charkha flag—each reflecting a moment when India was still
imagining what freedom could look like. The title Joxrney of the
National Flag makes the point explicit: the nation’s identity
evolved before it was finally codified.

Flags are never merely fabric—they are declarations. Every iteration
shown here corresponds to a constitutional value India would later
adopt. The early flags invoked unity and resistance, carrying
symbols like the sun, crescent, and the words Vande Mataram,




emphasising cultural solidarity. The charkha era marks the shift
toward self-reliance and mass participation—the same ethos that
would later inform the Constitution’s democratic structure and
commitment to economic justice.

The final form, adopted on 22 July 1947 by the Constituent
Assembly, anticipates the Republic. The Ashoka Chakra at its
centre—drawn from the Lion Capital—embodies the rule of law,
movement, and moral restraint. When the Constitution came into
force in 1950, the flag became not just a marker of independence
but a constitutional symbol linking citizens to a shared ethical and
civic framework. By issuing this stamp during the 75th year of
independence, India Post reframes the flag as a living emblem of
constitutional continuity rather than a relic of the past.

The layout is deliberately chronological. The older flags sit like
stepping stones beneath the modern Tricolour, which is placed in a
bright circular window, almost like a spotlight. The colours are
bold and celebratory—greens, saffrons, reds—evoking both protest
and triumph. The inclusion of the Azad: ka Amrit Mahotsav
insignia pushes the imagery into the present, suggesting that the
meaning of the flag is renewed, not merely remembered.

There is no human figure on the sheet. Instead, the flag itself
becomes the protagonist—an object that travelled through
imagination, protest, exile, and assembly halls before becoming law.
The rising curve of the background and the airy blue sky add a
sense of motion, hinting that the journey is ongoing.

Most stamps mark a moment. This one marks a journey—of ideas,
of symbols, and of a nation learning to define itself. It reminds
viewers that the flag was not handed down fully formed; it was
argued over, redesigned, carried in marches, banned, seized, and
finally adopted by the people through their representatives. In
doing so, the stamp reconnects the modern viewer with a core
constitutional truth: national identity is not static. It is shaped by
struggle, imagination, and collective will.

The miniature sheet ultimately invites a quiet reflection—every
time the flag is hoisted today, it carries not just pride, but the
memory of along democratic becoming.




What the Constitution conveys through Various Stamps released over

time: An analysis

Constitutions are usually encountered in courtrooms, textbooks, and official ceremonies. Yet in India, one
of the most sustained public storytellers of constitutional ideas has been the postage stamp. From the
moment the Republic was born, stamps began circulating not just letters, but meaning—carrying
miniature reminders of who the people were, what freedom demanded, and how democracy was meant to
function. When viewed individually, each stamp marks a moment. When viewed collectively, they form an
evolving narrative of how India has understood its Constitution: as a promise, a project, and ultimately, a

shared identity.

The story opens in 1950, the year India formally became a Republic. The four-part “Inauguration of the
Republic” series did not depict courtrooms or legislative chambers but spinning wheels, ploughs, quills,
and jubilant crowds. This early imagery was deliberate. The makers of the Constitution had placed
extraordinary faith in ordinary citizens, universal franchise, and the dignity of labour. The stamps echoed
that sentiment. They suggested that sovereignty did not rest in a distant government but in the collective
work, aspirations, and participation of the people themselves. The Constitution might have been a legal
charter, but the stamps translated its core principle—popular sovereignty—into visual language that every

household could comprehend.

As the Republic settled into its institutional life, stamps began to shift focus. The 1962 Panchayati Raj
issue captured a village council gathered beneath a banyan tree, with Parliament hovering faintly in the
background. The image quietly conveyed a constitutional conviction: democracy was not meant to be an
occasional act of voting, nor a system confined to Delhi. It was meant to permeate everyday governance,
extending constitutional power outward to the smallest units of society. This was the Directive Principles
rendered visually—a reminder that self-government was not symbolic, but foundational. Even before
constitutional amendments formalised local governance, the stamp announced that democratic authority

must rise from below, not merely descend from above.

A few years later, the tone widened from governance to rights. The 1968 stamp for the International Year
of Human Rights showed three figures linked around a globe—a striking visual statement about dignity,

equality, and universality. At a time when India was shaping its postcolonial identity, the stamp implied



that the Constitution’s guarantees were part of a larger human commitment. It echoed the spirit of Articles
14 and 21, framing rights not as national privileges but as human entitlements. Later stamps continued this
thread. The “Right to Free Legal Aid” issue brought Article 39A into public consciousness, underscoring
that justice required access, not mere declaration. It suggested that the Constitution’s promises—equality
before the law, protection of life and liberty—were hollow unless they reached the poor, the marginalised,

and the voiceless.

Freedom itself became a recurring constitutional motif. The 2017 miniature sheet on the Quit India
Movement revisited 1942 not as nostalgia, but as constitutional ancestry. Images of crowds, arrests, and
Gandhi’s “Do or Die” call reconnected constitutional democracy to mass mobilisation. The Constitution,
these stamps implied, did not appear fully formed in 1950; it emerged from struggle, sacrifice, and
collective resolve. Popular sovereignty—“We, the People”—was not a phrase crafted in the Constituent
Assembly; it was forged in streets, prisons, and fields. By portraying the movement visually, the stamps
affirmed that the Constitution was inseparable from the people’s resistance to domination and their

insistence on self-rule.

By the 1970s, stamps began reflecting a Republic conscious of its own longevity. The 25th anniversary of
Independence in 1973, embodied in the striking image of the Ashoka Chakra interlocked with a Naga,
presented democracy as both dynamic and protected. The design hinted that constitutional order was not
fragile sentiment but a defended achievement. It suggested that liberty, unity, and institutional stability
were intertwined. Around the same time, figures like C. Rajagopalachari began appearing on stamps—not
merely as political leaders, but as moral custodians of constitutional values. Rajaji’s oath as
Governor-General symbolised the transfer of authority from empire to elected sovereignty, and the birth of

constitutional governance grounded in restraint, ethics, and accountability.

In recent years, the Constitution’s moral horizon has expanded toward the future. The 2019 “Child
Rights” stamps—depicting a child with wings and another climbing a ladder of books—captured the
Constitution’s shift from protection to empowerment. Education, development, participation: these were
not charitable aspirations but constitutional imperatives grounded in Articles 21A and 39. The fact that
the artwork came from children themselves subtly changed the frame. Children were not passive recipients
of rights; they were emerging participants in democracy. The Constitution was no longer just a historical

inheritance—it was a living promise handed forward.



Finally, the 2022 “Journey of the National Flag” stamp brought the narrative full circle. Tracing the
evolution of the flag from early resistance banners to the constitutional tricolour, it revealed how symbols
acquire legal and emotional legitimacy through the Constitution. The flag’s journey—from outlawed
emblem to protected national standard—mirrored the journey of the Republic itself. It suggested that the
Constitution did not merely adopt a flag; it transformed disparate aspirations into a unified national

identity.

Taken together, these stamps chart a remarkable arc. They show a Constitution that begins with the
people, builds institutions, expands rights, honours struggle, and invests in the future. They demonstrate
that constitutionalism in India is not confined to legal texts but woven into public memory, civic
education, and national imagination. Through colour, symbol, and story, the stamps reveal a Republic

constantly interpreting itself—sometimes celebrating, sometimes questioning, always evolving.

In the end, the stamps offer a quiet but profound insight: the Constitution is not a static artefact. Itis a
living conversation between past and present, law and society, citizen and state. Every stamp is a reminder
that the Republic is not only something declared on 26 January 1950, but something enacted—daily,

collectively, and continuously—by its people.
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